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flanders?  gateway to euroPe

Belgium is a federal state in the heart of Europe. 
Flanders is the northern, Dutch-speaking part of Belgium. 
The Flemish Community counts more than 6 million inhabitants 
and is run by a government of its own with a number of specific 
competences, such as culture, education, media… 
Brussels, capital of Belgium and of Flanders as well, is home to 
the European Commission and many international cultural 
institutions.
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 Smaller than a postage stamp! That’s how minute Flanders looks on a 

map of the world, if you can discover it at all. However, a felicitous turn of his-

tory has made this region into an exciting crossroads of different cultures. This is 

why Flanders is so rich in creative talent and abundant with cultural activities. 

For ages Flemish artists have been delivering outstanding quality and re-invigo-

rating the cultural scene with a surprising sense of innovation. Adriaan Willaert, 

Johannes Ockeghem, Nicolas Gombert, Phillipus de Monte...the profound influence 

that Flemish composers had on music throughout the whole of Europe for some two 

hundred years is undeniable. But today, too, music thrives everywhere in Flan-

ders, what with every city boasting a diversity of concert halls or other interesting 

venues for concerts, festivals and many small-scale initiatives. Also in the field of 

early music and historical performance practice it is no coincidence that Flanders 

has been at the cutting edge, and still is. Philippe Herreweghe, Paul Van Nevel, 

René Jacobs, the Kuijken family, Jos van Immerseel, ... they are the pioneers, but 

you’ll notice that the movement engendered by them is being followed up by many 

younger musicians in their own right. 

The present guide aims at providing useful information by offering an overview of 

people and organisations that are representative of the early music scene, enlivened 

by a story with a personal touch on historical performance practice in Flanders 

and its international ramifications by journalist Peter Vandeweerdt. We make no 

claim to be exhaustive, but an attempt has been made nonetheless to be as complete 

as possible within the scope of a limited survey by listing those who contribute 

most significantly to the promotion of early music. For more profiles of musicians, 

discographies, updates and further information on various aspects of the Flemish 

music scene (all genres) please visit our website www.flandersmusic.be 

Katrien van Remortel, projects classical music, jazz, world music 
Marie Paule Wouters, librarian - information coordinator classical music
flanders music centre

PrefACe



6



a devil and a Pederast   •   7

To perform early music as it sounded originally: fifty years ago only eccentrics were 
concerned with it, and the connoisseurs of the establishment often judged them 
with basic mistrust. Until in the sixties a revolution erupted all over Europe, with 
Flanders in a key role. 
 

Today it is so self-evident to perform the music of Händel or Bach the way it was 
done in the days of the composer that often we don’t realise anymore how differ-
ent the situation was once. Two centuries ago even great composers often failed 
to look with due respect to their predecessors. Mozart once “covered” Händel’s 
Messiah, leaving little of the original intact. Mendelssohn rediscovered J.S.Bach 
and performed his Matthew Passion in 1829, but not without a heavy cut and paste 
job. The first one to perform this score three years later in its entirety was a Belgian, 
the conductor François-Joseph Fétis, but then he was working with bizarre instru-
ments and casts. 

Ever since, there has always been a limited interest in Belgium for historically in-
formed performances, but it was only after 1950 that a fire started smouldering, in 
the wake of the pioneering efforts of the Austrian cellist Nikolaus Harnoncourt. In 
1953 he founded his ensemble Concentus Musicus Wien, with the purpose of play-
ing Renaissance music on period instruments. After four years they gave their first 
public concert. Meanwhile in Holland harpsichordist Gustav Leonhardt was doing 
his own work at the cutting edge in the field of historically informed performance. 
In 1955 he founded his own ensemble, the Leonhardt Consort. They were not the 
only pioneers in Europe.

In Flanders, too, here and there the fire flared up. The Kuijken brothers discovered 
early music as youngsters in a hardly conventional way, through a course in viol 
building in Germany. Sigiswald (violin), Wieland (cello) and Barthold ( flute) did 
follow the conventional conservatory education, but concurrently conspired to de-
velop their own hidden agenda. They realised the latter was the core of their voca-
tion. They were bored by the traditional approach of the establishment and wanted 
instead a more authentic performance.

introduCtion: 

 A Devil and a Pederast

 on historical Performance Practice in   
flanders and its international ramifications 

 by Peter Vandeweerdt
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An important factor in this story, albeit seldom mentioned, was the success of the 
33 long-playing disc. The overriding attention of the record labels at that time was 
devoted to the romantic approach to music, not to historical performance. Virtu-
osity was the key, as well as a massive orchestral sound, and most certainly in 
the case of baroque music strengths and instruments that did not correspond to 
the original score. Even so, a label such as Telefunken also issued recordings of 
Harnoncourt’s Concentus in the sixties, and Leonhardt even made his first record-
ings in the early fifties. They were revelations for the Kuijkens and for Philippe 
Herreweghe as well. Herreweghe’s cultural hero worship as a teenager included 
hanging a picture of Leonhardt above his bed. 

the Protagonists

Then followed the sixties, resulting in an explosive end. The establishment, includ-
ing classical music, came in the firing line. In the Netherlands the young conductor 
and harpsichordist Ton Koopman attacked the august Concertgebouworkest. In 
Ghent, after a concert in the cathedral, students marched with a coffin against the 
Flanders Festival because in their eyes it was the epitome of bourgeois culture.

And gradually in the world of music the subversive voices converged. At that mo-
ment Sigiswald Kuijken played both early and contemporary music, the latter be-
ing equally shunned in conservatory circles. In 1972 Leonhardt commissioned him 
to record for the German label Harmonia Mundi the music of the French baroque 
composer Lully with an ensemble ad hoc. However, that ensemble has survived till 
today under the name La Petite Bande. In 1970 Philippe Herreweghe, still a student 
of medicine, founded his chamber choir Collegium Vocale. Because of its unique 
sound – based on its special interest in diction and the fine structure of composi-
tions – it caught the attention of Harnoncourt, resulting in the joint venture of 
recording all Bach cantatas.

In 1971 Paul Van Nevel founded the Huelgas Ensemble, with a special interest in the 
performance of polyphonic music from the Middle Ages and the Renaissance. The 
adventurous Van Nevel revealed himself as a tireless explorer in search of scores 
and documents from that era, an activity that would result in one case even in 
trouble with the Italian judiciary. At any rate he enjoys worldwide recognition as 
an expert in the field of interpreting early scores and keeps making new discover-
ies. 

In the same period two more protagonists of early music were going to rise. In 1973 
Jos van Immerseel won the first harpsichord competition in Paris. He quickly earned 
quite a reputation as a pioneer of historically informed performance practice and 
as an expert of the harpsichord and the fortepiano. In contrast to the Kuijkens his 
interpretations were initially mainly based on his strongly developed musical 
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intuition and his knowledge of instrument building. His Anima Eterna was to be 
founded later, in 1987, subsequently developing into a fully-fledged orchestra with 
period instruments. 

And last but not least there is René Jacobs, who was encouraged to start a career as 
a countertenor by the Kuijkens and by Gustav Leonhardt. He recorded a lot of music 
by lesser-known Italian baroque composers and earned worldwide fame with his 
recordings of operas from the 17th and 18th century. Besides his singing career he 
applied himself more and more to the conducting of operas. In this respect, too, he 
was highly acclaimed both with his concerts and his recordings. 

Next to these five, quite a few others rose to the occasion and played an important 
role in the early music movement. In 1970 recorder player Patrick Peire founded 
his Collegium Instrumentale Brugense, oboist Paul Dombrecht earned an excellent 
reputation as a soloist and later founded the baroque orchestra Il Fondamento, 
cellist Roel Dieltiens also explored baroque music. However, most of them did not 
focus exclusively on a particular period, nor did they refrain from liberally using 
modern instruments as well. 

adventurous and turBulent

How was the atmosphere around early music in the pioneering days? More con-
fusing and less glorious than we imagine today. Bernard Foccroulle, a pupil of 
Gustav Leonhardt, remembers how his mentor was initially maligned as a devil 
and a pederast because he used children’s voices in his choirs (the way it was al-
ready done in Bach’s days). Those were exciting days too, so he tells us, because 
no norms for interpretation had been established yet. Precisely that adventurous 
aspect was what attracted someone like Van Nevel. What was then called “authen-
tic” performance practice also implied a reaction against the romantic approach 
to interpretation, considered as less than authentic. However, today all pioneers 
realise that the search for and the copying of the “original” way of performance is 
a very dubious matter and certainly not the ultimate goal. Therefore the less ambi-
tious term “historically informed performance practice” is preferred now. 

The emergence of this new approach was a learning process. Playing techniques 
had to be rediscovered and tried out. Sigiswald Kuijken learned again how to place 
the violin on the shoulder instead of jamming it under the chin. This was an en-
ergy-consuming process, but it paid off: the technique has in the meantime become 
widely accepted. Particularly the winds turned out to be temperamental and had 
trouble with their pitch to boot. Witnesses from this period remember that the 
concerts were not always top-notch in terms of musical technique, but that was 
largely compensated by the enthusiasm involved. And along the way solid founda-
tions were laid for these incipient ensembles to build on.
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the festivals and the radio

One of the most supportive factors was the emergence of concert series and festivals. 
As early as 1948 already concerts of early music were organised in the Antwerp 
Rubens House, where the founding fathers of the movement from home and abroad 
gathered. Moreover, the Antwerp museum Vleeshuis (Butchers’ Guild Hall) made 
available quite a few of its priceless old instruments to the concert series there from 
the sixties on. Most of the Flemish pioneers – Jos van Immerseel, the Kuijken broth-
ers, René Jacobs and Philippe Herreweghe – owed their earliest sage experience to 
this felicitous environment. In 1998 these concerts were combined into a series with 
a common identity and artistic vision, the venue being the restored St Augustine 
baroque church, dubbed Augustinus Muziekcentrum (AMUZ). Furthermore, since 
1994 Laus Polyphoniae is the part of the Flanders Festival in Antwerp that focuses 
completely on polyphony and early music end of August. 
 

The same evolution as in the Museum Vleeshuis also happened in the Brussels Mu-
seum of Instruments. With the dynamic Roger Bragard at the helm between 1957 
and 1968 it did not only manage to raise funds with a view to reorganising the 
exhibition rooms, it also organised concerts of early music, played on period in-
struments or replicas from the museum. 

Bruges rapidly became an important centre of early music, both in the field of con-
certs and of instrument building. It was here that in 1964 the first big Festival for 
Early Music in Flanders originated, happening in the middle of the summer and 
enjoying a wide international attendance, also because of tourism. About all great 
performers passed through here. The Festival was founded by a couple, Robrecht 
Dewitte and Alice Dens, and did not fail to quickly expand into an event, Musica 
Antiqua (today MAfestival), where besides concerts also competitions, exhibi-
tions, and meetings were organised. 

Pieter Andriessen was an important pioneer of the Flemish radio. This musicolo-
gist, together with Sigiswald Kuijken, stood at the cradle of La Petite Bande and 
collaborated with about all protagonists in the field of early music. As producer of 
BRT3 (Belgian Radio and Television) he cemented his programme Musica Antiqua 
into a monument of early music. Later (between 1991 and 2000) he became direc-
tor of the classical channel, Radio 3. Furthermore, he gave incentives for countless 
recordings of early music for different labels.
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sermon

Recently still Barthold Kuijken has rejected the theory that it was acceptable to 
speak in those first years about early music in terms of a movement. Contacts be-
tween the protagonists were sporadic and there was no common strategy. Even so, 
the public did feel something like a movement, mainly due to the commercial side: 
the big record labels and the European festivals found it productive to bestow on 
the movement an identity of its own. And, as said before, radio policy was also 
trendsetting in this respect. A bit later musicological research also contributed in 
its own right, with the important work of Ignace Bossuyt on Flemish polyphony, 
among others.

However, looking back at the pioneering times it is not so much the similarities 
but the differences between the participants that are conspicuous. In the case of 
Herreweghe politics loomed large initially, witness his interrupting the St. John’s 
Passion with a sermon, the way it happened in Bach’s days. The subject: the war 
in Vietnam. By contrast, for someone like Sigiswald Kuijken the societal dimension 
hardly played any role at all. He was driven by a historical quest, just like Van 
Nevel. For Van Immerseel, however, this historicism was less important. Also the 
religious context of the music played a totally different role. The agnostically edu-
cated Kuijken became a catholic, Herreweghe for his part did not attach so much 
importance to faith per se, but rather to a sensitivity for spirituality, while Van 
Nevel, at the opposite end of the spectrum, set himself the task to take away the 
hallowed aura from music, enhancing the fleeting and the transient instead of sus-
taining the illusion of eternity. 

Even so, those were stimulating days, seething with new ideas, captivating both 
musicians and the audience. What writer Geert Van Istendael said for a TV por-
trait of Van Nevel, captures the whole spirit aptly: “I used to think: this polyphony 
business is basically boring, it takes such a long time. And then, suddenly, there is 
a gentleman who by virtue of his knowledge offers you this music densely packed 
with passion”. The passion and the search for the authentic came first, the other 
ambitions came later. 

And what about today? As of today there is one point of convergence between 
many of the erstwhile European pioneers: they have broadened their perspective 
considerably, often they have moved out of the constraints of their original period, 
and they have become respectable names, sometimes of worldwide renown. Which 
leads to new questions: how about their integrity today, how about the audience 
and the succession of those pioneers? Questions which are currently debated in a 
lively and open way. 

Peter Vandeweerdt is a journalist and a member of the editorial board at the weekly Knack.



12

 For me the performance of early music means precisely the 
search for new and different expressions of music in a culture that is 
trying to find again an identity of its own, after having been inundated 
with influences from all cultures and eras. From this point of view 
I feel very close to contemporary new music...Early music is not to be 
restored, but to be created.

Philippe Herreweghe

•

 I often think of Umberto Eco, who said that the wish to be 
surprised is the most important quality you can have. And that’s the 
difficulty of making this very unusual music interesting for modern 
audiences: making it interesting without concessions and without added 
ornamentation. I’m not trying to be ‘authentic.’ I know I’m dealing with 
20th-21st century!—singers, and with 21st-century audiences, too. ... 
Once you’ve established a base in terms of the ensemble, the hardest 
thing is to maintain that sense of surprise. That’s why I think you have 
to remain modest before these works. I’d almost say you have to be timid 
when you’re faced with the understanding the composers had. 

Paul Van Nevel

•
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CAPillA flAmenCA 

Category: vocal / vocal-instrumental 
Repertoire: Middle Ages, Renaissance
Labels: Eufoda, Et’cetera, Musique en Wallonie, 
Passacaille, Vivion-Air, Ricercar, Opus 111

The Capilla Flamenca has been a household word 
in the world of early music for several decades al-
ready. The group borrows its name from the court 
chapel of the Emperor Charles V. The nucleus of 
the Capilla Flamenca consists of four singers: 
Marnix De Cat, Tore Denys, Lieven Termont and 
Dirk Snellings. Depending on the needs of the rep-
ertoire, this quartet is augmented with several 
singers, an alta capella (winds), a bassa capella 
(strings) or an organ. The continuously updated 
historically informed practice, in close coopera-
tion with leading musicologists, results in unique 
programmes at the cutting edge. Their polyphonic 
repertoire regularly meets other musical genres 
or integrates several disciplines of the arts. Re-
markable projects were, among others, the dance 
performance “Foi” by choreographer Sidi Larbi 
Cherkaoui, the acclaimed CD recording of the 
“Canticum Canticorum” in the Renaissance, the 
multi-media production “Eden” with video artist 
Walter Verdin, a musical zodiac according to the 
“ars nova” and Stockhausen, and “Rosa”, a pop 
song in Renaissance style, carrying the ensemble 
to the top of the hit parade. The Capilla Flamenca 
wants to propagate polyphony all over the world. 
It offers numerous concerts in Belgium and abroad 
and has been the recipient of countless awards for 
its CD recordings.

Artistic direction: Dirk Snellings
Manager: Lena Dierckx
J.B. Van Monsstraat 103

BE - 3000 Leuven 
T: +32 16 60 28 36
info@capilla.be 
www.capilla.be 

•

Collegium VoCAle gent 

Category: vocal / vocal-instrumental
Repertoire: Renaissance, Baroque, Classicism, 
Romanticism 
Labels: harmonia mundi, Glor-Classics, France-
Musique, Ricercar, Musique en Wallonie, Accent

The Collegium Vocale, one of the most outstanding 
Flemish musical showpieces, was founded in 1970 
by Philippe Herreweghe. This group of singers was 
the first one to apply to vocal music the newly re-
discovered stylistic principles for the authentic 
interpretation of baroque music. Musicians such 
as Gustav Leonhardt, Ton Koopman and Nikolaus 
Harnoncourt quickly showed a special interest for 
the fresh and dynamic approach of the ensemble, 
resulting in intensive collaborations. The trump 
card of the group consists in its capability to or-
ganise for each project an optimal cast, enabling 
them to interpret a repertoire ranging across 
a wide gamut from Renaissance polyphony to 
classical and romantic oratorios as well as con-
temporary music. More specifically the works of 
J.S.Bach and G.F.Händel loom large in the concert 
agenda. The ensemble has built up an impressive 
discography. In the course of the years more than 
65 recordings have been realised, a cappella or in 
collaboration with the orchestra of Collegium 
Vocale Gent, the Orchestre des Champs Elysées, 
the choir of La Chapelle Royale (Paris) and several 
other ensembles. Collegium Vocale has performed 
at all important venues and music festivals in 
Europe, as well as in North and South America, 
Asia and Australia. 

Artistic direction: Philippe Herreweghe
Manager: Patrick De Laender

Drongenhof 42
BE - 9000 Gent

T: +32 9 265 90 50
info@collegiumvocale.com 
www.collegiumvocale.com

•
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Currende

Category: vocal / vocal-instrumental
Repertoire: Renaissance, Baroque, Classicism
Labels: Accent, Eufoda, Cantus, Musique en Wallonie

Currende was founded in 1974 by singer and con-
ductor Erik Van Nevel. The performance style of 
this excellent group is recognizable by virtue of 
its transparency, its energizing vitality and its 
painstakingly scrupulous attention for text and 
language. The ensemble has a special affinity 
with the eccentric 17th century. It also emphati-
cally promotes the fabulous, but regretfully less-
er-known Flemish polyphonic repertoire. In addi-
tion, its sphere of operations extends to the great 
vocal works of Bach and Mozart. Very sporadi-
cally there is also a subtle juxtaposition of older 
music with contemporary vocal work. The ensem-
ble has made numerous recordings, also during 
concert tours abroad. Among the orchestras that 
have been working with Currende regularly, we 
mention Anima Eterna, La Petite Bande, Concerto 
Köln, Concerto 91 Amsterdam and Il Giardino 
Armonico. In 2009 Currende toured with Anthems 
by Henry Purcell and Claudio Monteverdi’s Ves-
pro della Beata Vergine, while concurrently tak-
ing care of a new opera production with music by 
Orlandus Lassus and the young Flemish composer 
Joachim Brackx. 

Artistic direction: Erik Van Nevel
Kerkhofstraat 72

BE - 1840 Londerzeel
T: +32 52 30 69 22

erik.vannevel@telenet.be
www.currende.be

• 

ensemble ClemAtis 

Category: instrumental
Repertoire: Baroque 
Labels: Musica Ficta

In 2000 baroque violinist Stéphanie de Failly 
founded the ensemble Clematis, with the purpose 
to revive the neglected works of the 17th century. 
Stéphanie de Failly studied with Sigiswald Kuijken 
and Françoise Malgoire. While applying herself to 
the broad Italian repertoire as well as to German 
and French music, she also singles out for special 
consideration the forgotten pages of composers 
from the Low Countries such as Nicolaus à Kempis. 
The ensemble Clematis, with varying strength, 
brings together for each project an assorted num-
ber of outstanding musicians, all of them also 
involved in today’s best baroque ensembles. Vo-
cal soloists are invited on a regular basis to boot. 
The ensemble, dedicated to the cause of historical 
authenticity as it is, has been joining forces with 
musicologists to develop original programmes. 
Several performances of the ensemble Clematis at 
Belgian Festivals, as well as the first CD by Clematis 
featuring Symphoniae by Nicolaus à Kempis, have 
been acclaimed by the press.

Artistic direction: Stéphanie de Failly 
A. Smekensstraat 10

BE - 1030 Brussel
T: +32 2 734 64 30 

info@clematis-ensemble.be 
www.clematis-ensemble.be

• 



ensemBles   •   17

edding quArtet 

Category: instrumental 
Repertoire: Classicism 
Labels: Et’cetera

In 2007 the violinists Baptiste Lopez and Caroline 
Bayet, viola player Paul De Clerck and cello player 
Ageet Zweistra decided to join forces with a view 
to performing the classical repertoire for string 
quartet on period instruments, based on a shared 
commitment to an open and honest interpreta-
tion. The four members, all of them specialists of 
historically informed performance practice, had 
already earned a lot of experience in their own 
right as soloists and as members of orchestras and 
quartets. On the basis of these experiences they 
are determined to take the EDDING quartet in the 
same, clear direction. The group borrows its name 
from the forgotten Danish philosopher Soren 
Edding, who was interested in the aesthetics of 
Ludwig van Beethoven. Santiago Espinosa, a 
Mexican philosopher and friend of the ensemble, 
has been working on an extensive study of the 
work of this mysterious thinker. The EDDING 
quartet has already realised two CDs: a recording 
of the late quartets of Haydn and an album with, 
among others, the clarinet quintet of Mozart in 
collaboration with Nicola Boud. 

Booking: Pascale Montauban
Ariën, Arts & Music Mgt bvba

Groot-Brittanniëlaan 27
BE - 9000 Gent 

T: +32 9 330 39 90
arien@telenet.be 

www.eddingquartet.com

•

enCAntAr
 

Category: vocal 
Repertoire: Middle Ages, Renaissance 

The ensemble Encantar was founded in 2006 
by four young female singers. Sarah Abrams, 
Lieselot De Wilde, Kerlijne Van Nevel and Soetkin 
Baptist have set themselves the task to present to 
the public in a genuinely contemporary way the 
rich polyphonic repertoire from the 14th, 15th and 
16th century. They have singled out for special 
attention religious works by Flemish, Spanish, 
and Italian composers. This vocal quartet in the 
process explores the possibilities to adapt the vo-
cal compass of music written predominantly for 
male voices to a higher register for four female 
voices (a soprano, two mezzo-sopranos and a con-
tralto). The success of this approach was endorsed 
by connoisseurs when Encantar in 2009 was 
voted laureate of the debut competition Gouden 
Vleugels (Golden Wings). Ever since Encantar 
has been fully booked. The ensemble prepares new 
productions, in collaboration with il Gardellino, 
lute-player Wim Maeseele and the Flanders 
Recorder Quartet.

Booking: Brigitte Hermans 
Amarilli nv 

Van Schoonbekestraat 96 
BE - 2018 Antwerpen

T: +32 3 288 89 52 
brigitte.hermans@amarilli.be 

www.encantar.be

• 

§



euterPe bAroque Consort

Category: vocal / instrumental 
Repertoire: Baroque 

Euterpe is the merry muse of music and of lyrical 
poetry. The Euterpe Baroque Consort was founded 
in 2004 on the occasion of a concert series with the 
Stabat Mater of Domenico Scarlatti. The ensem-
ble consists of a vocal and an instrumental group, 
performing both together and separately, depend-
ing on the programme. The emphasis is always 
on the quest for an interpretation that is concur-
rently as historically informed and as acceptable 
as possible, without however claiming the truth. 
Organist-harpsichordist Bart Rodyns serves as 
musical director. Since 2007 the ensemble has 
been working together with he British conductor 
Andrew Arthur. The Euterpe Baroque Consort 
has lately found the way to prestigious venues 
and festivals: the opening of the Flanders Festi-
val-Mechelen with Claudio Monteverdi’s Vespro 
della Beata Vergine, concerts in the framework of 
Radio Klara with von Biber’s Missa Bruxellensis 
in 23 parts. 

Artistic direction: Bart Rodyns 
Bernard Van Hoolstraat 44 
BE - 2500 Koningshooikt 

bartrodyns@hotmail.com 
www.eubc.be 

•

ex temPore 

Category: vocal / vocal-instrumental 
Repertoire: Baroque, Classicism 
Labels: Vox Temporis, Archiv, L’Oiseau-Lyre, Deutsche 
Grammophon, Etoile Production, Hyperion 

Ex Tempore, founded in 1989 by Florian Heyerick, 
is a professional vocal ensemble that focuses on 
vocal music from 1600 till today in terms of a 
stylistically clear and a musically interesting 
approach. The concert and recording activities 
target the performance of lesser-known (vocal-
instrumental) works from the baroque period. 
With variable strength – ranging across the whole 
gamut from solo to chamber choir – Ex Tempore 
explores the world of the motet, cantata, and 
oratorio. Among the highlights a Scarlatti proj-
ect stands out, as well as a noted production in 
the Flemish opera with Monteverdi’s Il Ritorno 
d’Ulisse and an internationally acclaimed perfor-
mance of Telemann’s Der Tod Jesu in Magdeburg. 
Several CDs have appeared since, featuring works 
by Telemann, Händel, Monteverdi, Heinrich 
von Herzogenberg, the Scarlatti family, Johann 
Ludwig Bach, and Michael Haydn. Famous con-
ductors such as Reinhard Goebel and Sigiswald 
Kuijken like to work with Ex Tempore and have 
brought the ensemble to important venues in 
Europe. 

Artistic direction: Florian Heyerick 
Koninginlaan 22

BE - 9820 Merelbeke
T: +32 9 2319712

info@extempore.be 
www.extempore.be

• 

18   •   ensemBles 

§



flAnders reCorder 
quArtet 

Category: instrumental 
Repertoire: Renaissance, Baroque, 20th/21th Cen-
tury 
Labels: Archiv, Aeolus, Opus 111, Eufoda, Vox Tempo-
ris, DG Classics.

The Flanders Recorder Quartet (Bart Spanhove, 
Tom Beets, Paul Van Loey, Joris Van Goethem) has 
been thriving for more than 20 years and has de-
veloped into an ensemble that counts among the 
world top. After more than 1500 performances at 
the most coveted venues the ensemble has become 
a fixture in the world of early music. The quartet 
made about twenty pioneering CDs, with often 
unknown repertoire, and created about forty new 
compositions dedicated to the quartet. After two 
hundred years of neglect, The Flanders Recorder 
Quartet brings the recorder to the fore again. In 
an attractive way the ensemble convinces music 
lovers with an exceptional collection of 150 in-
struments, both replicas of period instruments 
and contemporary instruments. The daring and 
unique programmes, the expressive style of per-
formance, the brilliant execution and the wilful 
distinctive features of the four recorder players 
have been acclaimed in the international press, 
from De Standaard (B) to the New York Times. 

Artistic direction: Bart Spanhove 
Oude Tervuursebaan 14 

BE - 3060 Bertem 
T: +32 16 49 09 03 

bart.spanhove@telenet.be 
www.flanders-recorder-quartet.be

• 

grAindelAVoix

Category: vocal / vocal-instrumental 
Repertoire: Middle Ages, Renaissance, Traditional 
/Non-Western Music 
Label: Glossa 

Graindelavoix is an artistic collective, founded by 
Björn Schmelzer. It unites musicians who want to 
experiment with the relationship between perfor-
mance and creation. The ensemble is fascinated by 
voices that discontinue their function as vehicles 
of communication, voices that refrain from car-
rying a message, but rather limit themselves to 
being the expression of their groundwork. The 
ensemble searches in old repertoires for the under-
current that makes those voices stand out against 
the grain of their era, makes them deploy their 
untimely character, thus enabling an interval, 
a space. What interests graindelavoix, is the re-
lationship between notation and what remains 
elusive of this: the know-how of the singer (or-
naments, improvisation, gestures…). Preferen-
tial materials include Ockeghem’s polyphony, 
the complaint, the machicotage or extemporary 
ornamentation of plainsong by priests (machi-
cots were members of the lower clergy who were 
singers), Mediterranean practices, late-scholas-
tic dynamics and cinematics, the affective body, 
gesture and visual culture. The ensemble offers 
performances (concerts or performances in the 
framework of music theatre) that are repercus-
sions of a broader process of work and research in 
progress. For the CD “Poissance d’amours” grain-
delavoix received the Edison Award 2009 in the 
Netherlands in 2009. 

Artistic direction: Björn Schmelzer 
General manager: Katrijn Degans

Boudewijnssteeg 7
BE - 2018 Antwerpen

T: +32 3 233 60 28 
info@graindelavoix.be 
www.graindelavoix.be
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HuelgAs ensemble 

Category: vocal / vocal-instrumental 
Repertoire: Middle Ages, Renaissance 
Labels: Sony Classical, Pavane, harmonia mundi, 
Globe Records, Musique en Wallonie, Deutsche Harmo-
nia Mundi

For decades already the Huelgas Ensemble has 
been one of the most renowned groups for the per-
formance of medieval and Renaissance polyphony. 
The name refers to the Spanish Cistercian monas-
tery near Burgos, where founding father and con-
ductor Paul Van Nevel at 24 studied the legendary 
Huelgas manuscript. He founded the group in 1971 
at the Schola Cantorum in Basel, Switzerland. A 
year afterwards the – then still tiny – formation 
was proclaimed laureate of the competition for 
ensembles at the Flanders Festival-Bruges. Ever 
since the ensemble has been on the move and keeps 
surprising with original programmes and with 
the impeccable tonal execution of works that are 
often unknown, discovered by Van Nevel in li-
braries all over Europe. Their interpretations are 
based on a thorough knowledge of early perfor-
mance practices. Press and media acclaim the live-
ly spontaneity and the extraordinary clarity with 
which the Huelgas Ensemble brings its repertoire 
and with which it constantly sets new norms. The 
group’s record of achievements is impressive: the 
appearance of almost every CD was a revelation 
and awards were showered on the overwhelming 
majority of the more than fifty recordings.

Artistic direction: Paul Van Nevel
Frederik Lintstraat 45 bus 3

BE - 3000 Leuven
T: +32 16 20 60 19

info@huelgasensemble.be 
www.huelgasensemble.be

•

il gArdellino 

Category: instrumental 
Repertoire: Baroque
Labels: Klara, Eufoda, Accent, Integral Classics

Il Gardellino originated in 1988, stimulated by 
oboist Marcel Ponseele and flautist Jan De Winne. 
The ensemble borrows its name from the concerto 
“del Gardellino” (goldfinch) by Antonio Vivaldi. 
Since the ensemble wants to be forthcoming vis-à-
vis the demand for more extensive works, the ba-
sic strength has been expanded over the last couple 
of years in the direction of a fully-fledged baroque 
orchestra. For that purpose forces are often joined 
with top ensembles such as Cappella Amsterdam 
and the Gesualdo Consort. All the members of il 
Gardellino are leading specialists in historically 
informed performance practice and internation-
ally recognised interpreters of baroque music. By 
virtue of its closely-knit ensemble il Gardellino has 
managed to develop a very personal and recog-
nisable sound idiom. The ensemble is highly re-
garded, also because of a series of outstanding CD 
recordings, and is present at the most important 
music festivals in Europe and on the other conti-
nents. Centre stage in the repertoire of il Gardellino 
remains the oeuvre of J.S.Bach, but this master is 
regularly put into a broader perspective vis-à-vis 
his sons or other renowned and less renowned con-
temporaries. 

Artistic direction: Marcel Ponseele 
Booking: Riet Jaeken

Vispaanstraat 62 
BE - 8000 Brugge 

info@ilgardellino.be
www.ilgardellino.be

•
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il trionfo del temPo 

Category: vocal-instrumental 
Repertoire: Baroque 
Label: Klara 

Il Trionfo del Tempo originated in 2007, spurred 
on by a request of the Flanders Festival-Bruges to 
design a programme around the Orpheus theme. 
Tenor Jan Van Elsacker and organist-harpsichord-
ist Bart Rodyns decided to take this challenge up as 
a joint venture. The première of “Il Canto d’Orfeo” 
was exceedingly well-received both by the festival 
audience and the press. This mind-blowing debut 
was immediately followed up by reruns. In 2009 Il 
Trionfo del Tempo shines on stage in Paris, tours in 
the Netherlands and produces its first CD with the 
Orpheus programme. Il Trionfo del Tempo wants 
to develop its niche with music in which the text 
holds pride of place. Therefore it focuses on early 
Italian baroque music. Besides the ensemble was 
also invited at the festival Laus Polyphoniae with 
a programme about Ludwig Senfl. The nucleus 
of Il Trionfo del Tempo consists of five musicians 
who are well-adjusted to each other, but it is regu-
larly augmented with singers and instrumental-
ists who have already proved their mettle on the 
circuit of early music. 

Artistic direction: Jan Van Elsacker 
Den Blommaert 5 

BE - 2540 Hove 
T: +32 3 455 48 80

iltrionfodeltempo@gmail.com 
www.iltrionfodeltempo.com

• 

KuijKen string quArtet

Category: instrumental 
Repertoire: Classicism 
Labels: Denon, Challenge Records, Arcana, Accent

The Kuijken String Quartet was founded in 1986 
with a view to focussing on the quartets of Haydn 
and Mozart. The formation consists of violinist 
Sigiswald Kuijken, violinist François Fernandez, 
viola player Marleen Thiers, and cellist Wieland 
Kuijken. A regular guest is viola player Ryo 
Terakado, for example for the performance of 
Mozart’s string quintets. For decades all mem-
bers have been enjoying an international repu-
tation because of their important contribution 
to the historically informed and more authentic 
performance style on string instruments. The 
Kuijken String Quartet performed in almost ev-
ery European country, but also in Australia, the 
U.S. and Japan. On CD several Haydn Quartets 
appeared, among them Christ’s Seven Last Words 
from the Cross. As far as Mozart is concerned, the 
Kuijken String Quartet recorded the three Prussian 
quartets, the Hoffmeister quartet, the quartets 
dedicated to Haydn and the Requiem (in an ad-
aptation of Peter Lichtenthal, ca.1810). For the re-
cording of Mozart’s clarinet quintet, oboe quartet 
and horn quartet, the ensemble was augmented 
with Lorenzo Coppola, Patrick Beaugiraud and 
Pierre-Yves Madeuf respectively.

Artistic direction: Sigiswald Kuijken 
Manager: Geert Robberechts

Vital Decosterstraat 72 
BE - 3000 Leuven 
T: + 32 16 230 830

info@bakkeleyn.be 
www.bakkeleyn.be
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lA CACCiA

Category: instrumental / vocal-instrumental 
Repertoire: Renaissance 
Labels: Ricercar, Musica Ficta, AMG Records Benelux, 
Et’cetera

La Caccia is a collective of musicians dedicated to 
the rich repertoire of the Renaissance in its wid-
est ramifications, under the artistic direction of 
Patrick Denecker. Attracted by the clear sonority 
of reed players, the ensemble initially modelled 
itself after the alta cappella formations of the 
15th and 16th century. By virtue of experimenting 
new insights and sound experiences were discov-
ered. La Caccia grew into an ensemble that sheds 
light on different aspects of the Renaissance, also 
by forming soft consorts (bassa cappella) and by 
working with singers. With a view to adequately 
programming its concerts, La Caccia can count on 
a team of internationally renowned musicologists 
and always sticks to its guns in terms of recogniz-
ing the locus, the time, the entourage and certain 
imponderabilia as tremendously important for 
the impact of a performance. La Caccia occasion-
ally collaborates with other ensembles such as 
the Capilla Flamenca, graindelavoix and Musica 
Temprana. La Caccia is very much present at the 
most important national and international festi-
vals. 

Artistic direction: Patrick Denecker 
vzw Dialogos 

Haringrodestraat 64 
BE - 2018 Antwerpen 

patrick.denecker@gmail.com 
www.lacaccia.be

•

lA folAtA

Category: vocal-instrumental
Repertoire: Middle Ages 

La Folata is a young ensemble with a special inter-
est in the late Middle Ages, more specifically in the 
music of the so-called ars nova and ars subtilior. 
The members first met at the Escola Superior de 
Música de Catalunya in Barcelona, where they 
studied with renowned musicians such as Jordi 
Savall, Pedro Memelsdorff and Béatrice Martin. 
All of them share a passion for the musical heri-
tage of the Middle Ages. That there is little known 
about performance practice in that period is not 
seen by La Folata in terms of constraints, but 
rather as a challenge to fill the gaps with their 
inventiveness and imagination. Therefore the en-
semble develops reconstructions of non-notated 
parts and pursues a quest for exciting instru-
mentations. La Folata uses various combinations 
of recorder, psaltery, fiddle, lute, harpsichord, 
and organ, assisted by one or more singers. The 
programmes offer lively estampies (troubadour 
tunes for dancing), ethereal melodies and virtuo-
sic diminutions from 14th-century Italy. The en-
semble has already left its mark with a tour in 
the Netherlands, and has frequently performed in 
Flanders and Spain. 

Contact: Katelijne Lanneau
Selderstraat 45 

BE – 2060 Antwerpen 
info@lafolata.be 
www.lafolata.be

• 
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lA HisPAnoflAmenCA 

Category: vocal 
Repertoire: Renaissance, Baroque 
Labels: Klara, Et’cetera 

La Hispanoflamenca specialises in 16th- and 17th-
century polyphony from the Low Countries and 
the Iberian peninsula, with special attention for 
composers from the North who looked for their 
salvation in the South, or vice versa. Composi-
tions printed on presses in Flanders and rare music 
editions or manuscripts from Spain augment their 
repertoire. The cast of La Hispanoflamenca consists 
of singers who regularly perform with ensembles 
such as Collegium Vocale Gent, La Capella Reial de 
Catalunya, Al Ayre Español and the Amsterdam 
Baroque Choir. By blending the warmer Spanish 
timbres with more slender northern types of voice 
a unique tone quality originates, joining accord-
ing to artistic director Bart Vandewege the charac-
teristics of a good Rioja and a mature Flemish gin. 
La Hispanoflamenca has already shone at several 
festivals in Belgium, the Netherlands, and Spain. 
The CDs with compositions by Pedro Rimonte, a 
Spanish composer who resided in Brussels, were 
highly acclaimed by the international press. In 
partnership with the Orquesta Barroca de Sevilla, 
La Hispanoflamenca XL created a Mozart pro-
gramme supervised by Monica Huggett and a 
Bach programme under the direction of Gustav 
Leonhardt. 

Artistic direction: Bart Vandewege 
Management: Inge Willekens

Urb. Carrio Alto 3A
ES - 03710 Calpe

T: +34 96 583 22 78
inge.willekens@gmail.com

• 

les buffArdins

 
Category: instrumental 
Repertoire: Baroque, Rococo 
Labels: Accent

La flûte traversière (traverso) or la flute allemande 
(German flute) was the most popular instrument 
in France during the 18th century. The famous 
flute virtuoso Pierre-Gabriel Buffardin (1690-
1768), teacher of both Johann Jacob Bach and of 
Joachim Quantz, spent a large part of his career 
in Dresden. In this way he provided a link be-
tween Jacques Hotteterre and J.S.Bach. Therefore 
Les Buffardins is a very apt name for an ensemble 
that applies itself mostly to French and German 
flute music. Traverso player Frank Theuns found-
ed the ensemble and can count on harpsichordist 
Siebe Henstra and gamba player Martin Bauer as 
steady partners. Depending on the programme, 
musicians belonging to the same family of mind 
such as François Fernandez, Marc Hantaï, Ewald 
Demeyere or Rainer Zipperling join them. Their 
repertoire features flute duos, flute sonatas, flute 
suites with basso continuo, brunettes, concertos 
and cantatas. Les Buffardins have released seven 
CDs, with compositions by, among others, J.P. 
Kirnberger, J. Hotteterre, M. Blavet, M.P. de 
Montéclair, J.B. de Boismortier, G.F. Händel, and 
G.B. Sammartini.

Artistic direction: Frank Theuns 
Booking: Catherine Terrier

“Le Figuier” 
10, rue St Antoine 

FR - 75004 Paris
T: +33 1 48 04 85 94

caterrier@wanadoo.fr

• 



mezzAlunA 

Category: instrumental 
Repertoire: Renaissance 

The ensemble Mezzaluna was founded after years 
of artistic and scientific collaboration between 
Belgian recorder player Peter Van Heyghen and 
the English recorder builder Adrian Brown. De-
pending on the programme an invitation is ex-
tended from 3 to 6 experienced and driven recorder 
players. They are determined to develop histori-
cally informed performances of polyphonic music 
composed between ca.1480 and ca.1630. Of vital 
importance for the ensemble is the availability of 
recorders modelled exclusively and painstakingly 
after historical prototypes, held in European mu-
seums. Mezzaluna’s debut in 2003 at the festival 
Laus Polyphoniae in Antwerp made a splash. Since 
then the group performed at festivals in Bruges, 
Utrecht, and Vienna. There was also a felicitous 
collaboration with the American lute player Paul 
O’Dette. Mezzaluna is one of the ensembles in resi-
dence at AMUZ (Augustinus Muziekcentrum). 

Artistic direction: Peter Van Heyghen 
Booking: Brigitte Hermans 

Amarilli nv 
Van Schoonbekestraat 96 

BE - 2018 Antwerpen
T: +32 3 288 89 52 

brigitte.hermans@amarilli.be 
www.ensemblemezzaluna.com

• 

more mAiorum 

Category: instrumental 
Repertoire: Renaissance, Baroque 
Labels: Klara/Et’cetera, Passacaille

The name More Maiorum refers to the customary 
law of the ancestors in ancient Roman history and 
means “the way our ancestors did it”. The cham-
ber music group bearing this name started as an 
initiative of some conservatory students who were 
totally dedicated to the authentic performance of 
baroque music with period instruments. Peter Van 
Heyghen has been leading More Maiorum since 
1993. Their repertoire covers chamber music for 
3 to 6 performers, composed between about 1560 
and 1740. The stable core consist of the duo Peter 
Van Heyghen, recorder, and Kris Verhelst, organ 
and harpsichord. Depending on the programme 
this duo is augmented with a second recorder, 
oboe, bassoon, violin, viola da gamba, bass viol, 
cello, lute and/or voice. In the past fifteen years 
More Maiorum earned lavish praise with concerts 
and tours in Belgium, the Netherlands, Germany, 
Switzerland, Italy, the U.S., and Japan. More 
Maiorum has also released a CD with early Ital-
ian baroque music in the Low Countries. 

Artistic direction: Peter Van Heyghen 
De Beuckerstraat 12 

BE - 2018 Antwerpen 
T: +32 3 288 93 44 

peter.vanheyghen@telenet.be

• 
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oCtoPHorus 

Category: instrumental
Repertoire: Classicism, Romanticism 
Labels: Accent 

In the 18th century the family of wind instru-
ments suddenly grew in importance. The pastoral 
character of the woodwinds and the stately char-
acter of the brass players made many rich noble-
men request a special role for the wind section of 
their orchestras on many occasions. These wind 
ensembles, also known as “Harmonie”, played an 
important role in the music life of the Enlighten-
ment and famous composers wrote masterpieces 
for winds in varying strengths. At the beginning 
of the 19th century the dominating position of 
patronage by the nobility gradually disappeared, 
mostly because of financial problems, and around 
1820 most of the wind ensembles had vanished 
from the stage. In 1984 Paul Dombrecht founded 
Octophoros, with a view to revaluing the often 
forgotten music for this kind of cast, while con-
currently singling out for special attention more 
recent compositions for similar ensembles. The 
core group consists of two oboes, two clarinets, 
two bassoons, and two horns. The CD with Mo-
zart’s Gran Partita and the unique recording of 
Wind & Janissary Music have been awarded in-
ternational prizes. 

Artistic direction: Paul Dombrecht 
Vuilenbosstraat 1A 
BE – 3360 Bierbeek 
T: + 32 16 46 06 09

paulus.dombrecht@skynet.be

• 

oltremontAno

 
Category: instrumental 
Repertoire: Renaissance, Baroque 
Labels: Klara, Eufoda 

Oltremontano was founded in 1993, at the behest 
of Radio Klara, to make a radio recording of the 
motets of Andreas Pevernage. The name refers to 
the leading Flemish composers of polyphony who 
shaped the music life of Europe in the 15th and 16th 
century. In Italy they were dubbed “Oltremontani”, 
or “those from beyond the mountains”. The core 
of this ensemble consists of sackbuts, cornets and 
double reed instruments, a strength that corre-
sponds to the early alta capella formation of the 
city street musicians. The ensemble often appears 
in equal billing with vocal ensembles such as the 
Capilla Flamenca and the Gesualdo Consort 
Amsterdam. Oltremontano is a much appreci-
ated guest at the most important European fes-
tivals, among them the Early Music Festival at 
St Petersburg, and is in a position to proudly an-
nounce its U.S. debut in 2009. A unique item on 
the ensemble’s discography is the world premiere 
of religious masterpieces by Lambert de Sayve.

Artistic direction: Wim Becu 
Heislagsebaan 166 

BE - 2930 Brasschaat 
wim.becu@oltremontano.com 

Management & booking: Robert Schlegl 
T: +49 1 70 2324 177 

robert.schlegl@oltremontano.com 
www.oltremontano.com
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Per flAuto

Category: instrumental 
Repertoire: Baroque 
Label: Sony 

Per Flauto was founded in 2008 by Bart Coen with 
the special purpose to record a CD devoted to an 
important manuscript from Naples. This manu-
script dates from 1725 and contains charming 
concerts for recorder, strings and basso continuo 
by, among others, Alessandro Scarlatti, Francesco 
Mancini and Domenico Sarri. The backbone of the 
ensemble consists of recorder player Bart Coen, 
violinists Ryo Terakado and An Van Laethem, 
viola player Mika Akiha, cello player Ronan 
Kernoa, and harpsichordist-organist Herman 
Stinders. The members of Per Flauto are active in 
several, specialist ensembles for early music. With 
this new group they want to raise the visibility of 
lesser-known pearls of the Italian Baroque.

Artistic direction: Bart Coen 
Ravelsbergstraat 28 

BE - 2100 Deurne 
T: + 32 3 321 50 55 

bartcoen@telenet.be

• 

Pluto ensemble

Category: vocal 
Repertoire: from the Middle Ages till today

The Pluto ensemble is a new, variable vocal group 
that feels at home in different styles and brings a 
repertoire from the Middle Ages till today. Found-
ing father and inspiring force Marnix De Cat 
wants to cope with our times of global disarray 
by offering music that is based on truth about 
human kind, with a message of beauty and the 
sheer joy of making music. The name refers to the 
dwarf planet Pluto, the third mystery planet of 
the Aquarius era to materialise. After Uranus and 
Neptunus, who influence the heart and the head 
respectively, Pluto represents the actualizing of 
the universal truth of human beings as higher 
beings, as vehicles of a microcosm. The Pluto en-
semble has two Bach productions in the works: the 
St John Passion with il Gardellino, and the Mass 
in B minor in chamber choir strength. 

Artistic direction: Marnix De Cat
Casemierstraat 10 

BE - 1910 Nederokkerzeel 
pluto-ensemble@scarlet.be
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PsAllentes 

Category: vocal
Repertoire: Middle Ages, Renaissance 
Labels: Musique en Wallonie, Ricercar, Eufoda

Psallentes dates back to 2000, when Hendrik Van-
den Abeele decided to start searching for the es-
sence of Gregorian chant in its successive historic 
periods, and to do this with fully formed voices. 
The focus of attention is late medieval and Re-
naissance plainchant, with an emphasis on the 
Southern Netherlands between 1250 and 1550. 
The steady core of the ensemble consists of six 
singers. Psallentes has developed a synergetic al-
liance with the Capilla Flamenca. Between them 
they have already realised several projects, both 
concerts and CD recordings, such as programmes 
about Johannes Brassart, Arnold de Latins, Pierre 
de la Rue, the Spanish Capilla Principe de Viana, 
Jacob Obrecht, and the theme Bellum et Pax (War 
and Peace). As a joint venture with the French 
group Millenarium Psallentes performed The 
Messe des Fous and the Llibre Vermell de Montser-
rat. In 2007 a feminine wing of Psallentes came 
into being. Eight young singers apply themselves 
to the interpretation of Hildegard von Bingen’s 
ethereal music and to plain song as chanted by 
Beguines. 

Artistic direction: Hendrik Vanden Abeele 
Psallentes vzw 

Arthur De Greefstraat 34 
BE - 3000 Leuven 

info@psallentes.be 
www.psallentes.be

• 

quAdriVium

 
Category: vocal-instrumental 
Repertoire: Middle Ages, Renaissance 
Labels: Kattenberg Recordings 

Quadrivium was founded by recorder player 
Geert Van Gele and harpist Bill Taylor. Just like 
the Quadrivium in medieval learning united the 
higher division of four liberal arts, consisting of 
arithmetic, geometry, astronomy, and music, 
the ensemble brings together the four important 
types of musical instruments from that era: voice, 
harp, recorder, and lute. With this historically au-
thentic set of instruments Quadrivium facilitates 
the listeners’ appreciation of a rich gamut of deli-
cate tone colours that are characteristic of early 
polyphony from the Middle Ages and the early 
Renaissance. The group frequently performs in 
Belgium, the Netherlands, and Germany. 

Artistic direction: Geert Van Gele 
Kattenberg 43 

BE - 2140 Borgerhout 
T: +32 3 236 66 32 

info@quadrivium.net 
www.quadrivium.net
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rAns 

Category: vocal-instrumental
Repertoire: traditional songs from the Middle Ages 
to the 18th century
Labels: Eufoda, Globe, Granota, Wild Boar Music

The group Rans was founded in 1989 as the Paul 
Rans Ensemble. Paul Rans, Philippe Malfeyt, Piet 
Stryckers and Paul Van Loey offer traditional 
songs and instrumental music from the Flem-
ish Middle Ages and the Renaissance throughout 
the 18th century. Their performances are always 
heartfelt and expressive, and they are character-
ised by a lively approach, often spiced with con-
tagious improvisations. The first CDs successively 
contain Christmas songs from the Low Countries, 
songs from the well-known Bruges Gruuthuuse 
Manuscript, and music from the so-called Ant-
werps Liedbook (Antwerp Song Book) from 1544. 
With the French singer and player of the hurdy-
gurdy, Claude Flagel, the group performs under 
the name of Rans & Flagel in programmes such as 
De la Seine à l’Escaut ( from Antwerp to Paris) and 
Trois tableaux de guerre (Three War Pictures), 
with songs about wars in Flanders and the North 
of France throughout the centuries. Rans & Flagel 
are exceedingly successful with their CDs. 

Artistic direction: Paul Rans 
paul@paulrans.com 
www.paulrans.com 
Booking: Music Idea

Inge De Praetere, manager
ingedepraetere@musicidea.be

• 

sCorPio ColleCtief 

Category: vocal-instrumental
Repertoire: Baroque, Classicism, Romanticism 

The Scorpio Collective was founded in 2009 
spurred on by the Bruges MA Festival. The first 
performance presented a programme around the 
birth of virtuosity in the 17th century, on the 
basis of a dialogue between wind instruments 
and strings. The important role of the sackbut, 
the rhetorical approach of the repertoire and the 
principle of dialogue with respect for the identity 
of each part, even when it verges on the eccentric, 
contribute to the lively quality of the Scorpio 
Collective. The name Scorpio stands for passion, 
excess, charm, and enthusiasm, while the term 
“collective” wants to stress the basic equality of 
each input. The driving force behind the ensemble 
is Simen Van Mechelen who, as a member of many 
leading ensembles and on the occasion of count-
less recordings, tries to add a vocal dimension to 
the sackbut playing. He enters into a dialogue 
with colleagues such as cornettist Bruce Dickey 
or viola da gamba player Paulina Van Laarhoven. 
The stylus phantasticus will be further explored 
in following projects, but also the a cappella rep-
ertoire and even romantic sackbut music on his-
torical instruments will be pursued.

Artistic direction: Simen Van Mechelen 
Zwijgerstraat 12

BE - 2000 Antwerpen
simenvanmechelen@gmail.com

•
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sosPiri Ardenti 

Category: vocal-instrumental 
Repertoire: Renaissance, Baroque 
Labels: Kattenberg producties

The ensemble Sospiri Ardenti (Ardent Sighs) par-
ticularly cherishes the music of the late Renais-
sance and the early Baroque. It borrows its name 
from a song in Giullio Caccini’s treatise Le Nuove 
Musiche from 1602. Humanist research into the 
significance of the text is an inspiring factor for 
the ensemble. All members of Sospiri Ardenti are 
steeped in the historically informed performance 
practices and participated in performances of 
famous ensembles such as the Flanders Recorder 
Quartet, Zefiro Torna, the Capilla Flamenca and 
Ex Tempore. The ensemble has been widely ac-
claimed for its combination of musical and scenic, 
historical and new elements in thematic pro-
grammes. For that purpose the Berlin conductor 
Gabi Bartels has been co-opted. Examples of such 
productions are “Love and Magic in Shakespeare”, 
“Metamorphoses” with 17th-century French mu-
sic and new compositions by Janpieter Biesemans, 
and the operatic fairy tale “The Nightingale” 
with work by G.P. Telemann. The Shakespeare 
programme is available on CD. Sospiri Ardenti 
has been prominent on the concert circuit in 
Belgium, the Netherlands, and the U.S.

Artistic direction: Geert Van Gele 
Kattenberg 43 

BE - 2140 Borgerhout 
T: +32 3 236 66 32 

info@sospiri.com 
www.sospiri.com

• 

zefiro tornA 

Category: vocal-instrumental 
Repertoire: Middle Ages, Renaissance, Baroque, 
Traditional Music
Labels: Eufoda, Et’cetera, homerecords

Zefiro Torna was founded in 1996. The name ex-
presses allegorically how the mythological god 
of the westerly wind Zephyrus again and again 
succeeds in dispelling severe winters, an inspiring 
theme for quite a few poets and composers. Zefiro 
Torna consists of the singers Els Van Laethem and 
Cécile Kempenaers, gamba player Liam Fennelly 
and lutenist Jurgen De bruyn, often augmented 
with excellent singers and instrumentalists from 
different countries. Zefiro Torna combines au-
thenticity with boundless creativity. While the 
ensemble has made a choice for period instru-
ments and a historically informed interpretation, 
it also adds more imaginative elements. Litera-
ture, theatre, contemporary dance, contemporary 
and traditional music are integrated with intense 
enthusiasm. Zefiro Torna earned international 
fame with its multifaceted approach, resulting 
in acclaimed concert tours and invitations by in-
ternationally renowned music and arts festivals. 
The group’s CDs – among them El Noi de la Mare, 
De Fragilitate, Greghesche and Assim – have been 
awarded prestigious prizes again and again. 

Artistic direction: Jurgen De bruyn 
Commercial direction: Klaartje Heiremans 

Wittebroodstraat 19 
BE - 2800 Mechelen 

T: + 32 15 34 86 62 
klaartje@zefirotorna.be

www.zefirotorna.be
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AnimA eternA 

Category: instrumental 
Repertoire: Baroque, Classicism, Romanticism, 
20th Century
Labels: Zig Zag Territoires, Sony Classical, Emergo 
Classics 

Anima Eterna has been working on the basis of 
projects, under the energising direction of chief 
conductor Jos van Immerseel. Five to six times 
yearly they concentrate intensively on a well-
defined repertoire. The unending quest for his-
torically informed performance practice always 
happens in a setting of mutual consultations, 
complemented by advice from musicologists. For 
each project the stable core of soloists is augment-
ed with musicians who have a lot of know-how 
concerning repertoire and period instruments. 
From a small baroque orchestra Anima Eterna has 
expanded into a fully-fledged symphony orches-
tra, prioritising authenticity among its exacting 
standards of performance. After performances of 
works by Ravel, Poulenc, Bartok, Gershwin and de 
Falla, the orchestra can not only boast rightfully 
about a solid reputation in historically informed 
re-interpretation of the well-known 19th-century 
repertoire, it has proved its mettle by dealing with 
the first half of the 20th century in a re-invigorat-
ing way as well. The adventure of this orchestra 
has an ever growing impact and international 
music criticism responds with amazement and 
enthusiasm whenever the ensemble recreates a 
treasure from our musical heritage. Besides many 
performances at the most prestigious venues 
abroad and at home, the ensemble enjoys its sta-
tus of orchestra in residence at the Concertgebouw 
in Bruges, and has therefore been dubbed “Anima 
Eterna Brugge” from 2009 on. 

Artistic direction: Jos van Immerseel 
Executive direction: Ann Truyens 

Ezelpoort 
BE - 8000 Brugge 

info@animaeterna.be 
www.animaeterna.be 

•

b’roCK

Category: instrumental
Repertoire: Baroque, Classicism, 21th Century
Labels: Et’cetera

B’Rock was founded in 2005 by harpsichordist 
Frank Agsteribbe, and double bass player Tom 
Devaere in Ghent. An internationally composed 
ensemble, with a stable core of about twenty 
young musicians, it operates without a chief con-
ductor or artistic director. Instead leading soloists 
and conductors are called on, such as Richard 
Egarr, Skip Sempé, Gary Cooper, Eduardo López 
Banzo, Philippe Jaroussky, Alfredo Bernardini, or 
Vittorio Ghielmi. Frank Agsteribbe, too, regularly 
wields the baton. B’Rock opts for a performance-
oriented and style-conscious presentation of early 
music, with expression and intensity as core 
values. In its choice of programmes B’Rock com-
bines staple repertoire from the baroque period 
with lesser-known works from the 17th and 18th 
century. Besides the orchestra is dedicated to the 
performance and creation of contemporary music 
that is compatible with its period instruments. 
Opera and adventurous music theatre, too, are an 
important part of the artistic activities. B’Rock 
is very much present at Flemish venues as well 
as abroad: the Concertgebouw Amsterdam, The 
Early Music Festival Utrecht, the Royal Wigmore 
Hall in London, De Doelen in Rotterdam, and the 
Tage alter Musik in Berlin and Regensburg.

General direction: Hendrik Storme
Booking: C-Zuur 

Uilkensstraat 103 
BE - 9000 Gent 

hendrik@c-zuur.be 
www.b-rock.org 

•
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il fondAmento 

Category: instrumental 
Repertoire: Baroque, Classicism, Early Romanti-
cism 
Labels: Fuga Libera, Passacaille, Naïve 

Il Fondamento was founded in 1989 by oboist Paul 
Dombrecht. Together with a group of dedicated 
musicians he developed a warm, transparent or-
chestral sound coloured by his laurelled baroque 
oboe. Twenty years later the orchestra can boast 
a firm international reputation. Paul Dombrecht 
specialised in a historically informed performance 
practice, being partial to adding lesser-known 
works to the great repertoire. Thus his program-
ming includes composers such as Heinichen, 
Zelenka, Fasch, Fux, Abel as well as Händel and 
J.S. Bach, or alternates rarely performed works 
of Telemann with more familiar compositions of 
his. In this way several unpublished and unjustly 
neglected little treasures have been saved from 
oblivion, most of them subsequently appearing 
on CD. Il Fondamento has been invited to a wide 
range of festivals both in Belgium and abroad, as 
well as being a guest on the great concert venues in 
Valencia, London, Vienna and Madrid. In 2008 the 
orchestra toured through the U.S. and Canada. 

Artistic direction: Paul Dombrecht 
Managing director: Vivianne Spiessens 

Noordstraat 74 
BE - 1000 Brussel 
T: +32 2 502 09 80

info@ilfondamento.be 
www.ilfondamento.be 

•

lA Petite bAnde 

Category: instrumental / vocal-instrumental 
Repertoire: Baroque, Classicism
Labels: Deutsche Harmonia Mundi (BMG), Accent, 
Hyperion, Virgin (EMI), Denon, Challenge Records 
(Brilliant Classics) 

La Petite Bande was founded in 1972 by Sigiswald 
Kuijken, at the behest of the German record la-
bel Harmonia Mundi, with a view to recording 
Jean-Baptiste Lully’s Le Bourgeois Gentilhomme 
under the baton of Gustav Leonhardt. Both the 
size of the ensemble and its name were inspired 
by Lully’s orchestra at the court of Louis XIV. The 
overwhelming success of this project resulted in 
its development into a permanent orchestra. From 
the beginning La Petite Bande set as its goal to re-
vive early music, both soundwise and in terms of 
interpretation, with as much fidelity as possible, 
without however lapsing into dour academicism. 
Therefore period instruments were preferred and 
the musicians tried to restore the old techniques 
of playing to boot. Initially the emphasis lay pre-
ponderantly on French baroque music, with com-
posers such as Lully, André Campra, and a cosmo-
politan German composer such as Georg Muffat. 
The Italian repertoire followed, with Corelli and 
Vivaldi among others. Evidently the oeuvre of J.S. 
Bach followed suit. Lately the orchestra has been 
noted for its acclaimed interpretations of classi-
cal masters such as Mozart and Haydn. La Petite 
Bande earned lavish praise at numerous festivals 
and at the great international venues in Europe, 
Japan, China, Australia, and South America. 

Musical director: Sigiswald Kuijken 
Management: Geert Robberechts 

Vital Decosterstraat 72 
BE - 3000 Leuven 
T: +32 16 23 08 30 

info@lapetitebande.be 
www.lapetitebande.be 

•
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les muffAtti 

Category: instrumental 
Repertoire: Baroque
Labels: Ramée 

The orchestra Les Muffatti originated in the need 
of some young musicians in Brussels to create a 
felicitous professional situation with a view to 
performing the baroque orchestra repertoire, to 
achieve a balance between the joy of making mu-
sic, the polishing touch of specialists, and the con-
cern with depth. Their enthusiasm, commitment 
and idealism attracted baroque specialist Peter 
Van Heyghen, who joined the ensemble as coach 
and conductor. The name of the ensemble refers to 
the cosmopolitan composer Georg Muffat (1653-
1704), a key figure in the history of the orchestra 
and one of the first authors to map in detail the 
decisive differences between the French and the 
Italian baroque style in music. After a successful 
debut in Brussels in 2004 Les Muffatti performed 
in Belgium, the Netherlands, France, Germany, 
Italy and Portugal. Solid stylistic know-how, 
well-adapted techniques of playing and carefully 
selected instruments enable Les Muffatti to bring 
a historical repertoire to a contemporary audience 
in an entertaining, moving and convincing way. 

Artistic direction: Peter Van Heyghen 
Management: Brigitte Hermans 

Amarilli nv 
Van Schoonbekestraat 96 

BE - 2018 Antwerpen
T: +32 3 288 89 52 

brigitte.hermans@amarilli.be 
www.lesmuffatti.be

•
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frAnK Agsteribbe 

Repertoire: Baroque
Labels: Et’cetera, Passacaille

Harpsichordist Frank Agsteribbe studied the art 
of conducting with Diego Masson, Lucas Vis, 
Richard Armstrong, and David Angus. As a 
conductor he covers a lot of ground: early music, 
opera, and contemporary music. He conducted 
Mozart’s Zauberflöte, Stravinsky’s The Rake’s 
Progress, Orontea by Marc Antonio Cesti, Marco 
da Gagliano’s La Dafne, and Ferdinando Bertoni’s 
Orfeo. As an assistant conductor he worked for 
the Ruhrtriennale and the Flanders Opera. He 
also conducted orchestral works by Mahler, Brit-
ten, Schönberg, Haydn, Puccini, Beethoven and 
Brahms. For B’Rock he conducted work of John 
Cage, Arvo Pärt and Frank Nuyts, as well as 
compositions by Vivaldi and Händel. Frank 
Agsteribbe is first guest conductor for the cham-
ber choir INECC in Luxemburg. In addition he has 
a strong commitment to early music from Flan-
ders. He teaches at the conservatory of Antwerp, 
and as a composer he has been in a position to hear 
about forty creations of his works, among them in 
Brasil, Berlin, and Amsterdam.

mail@frankagsteribbe.be
www.frankagsteribbe.be

•

PAul dombreCHt

Repertoire: Baroque, Classicism, Early Romanti-
cism 
Labels: Fuga Libera, Passacaille, Naïve 

Oboist and conductor Paul Dombrecht is an au-
thority in the field of period instruments and the 
interpretation of music from the 18th and early 
19th century. In 1989 he founded the orchestra Il 
Fondamento in order to implement his views on 
historically informed performance practice. The 
ensemble focused on the late baroque, classical 
and early romantic period styles. Besides, Paul 
Dombrecht is also the inspired artistic director of 
the ensemble Octophoros, playing a wind instru-
ments repertoire from the same period. As an op-
era conductor, with Il Fondamento or with other 
(sometimes modern) orchestras, he presents op-
eras of G.F. Händel, W.A. Mozart, T. Traetta and 
C.W. von Gluck. His most successful recordings in-
clude CD’s with works of J.F. Fasch – earning him a 
Diapason d’Or and several other awards - , Christ-
mas cantatas of G.P. Telemann, and the complete 
orchestral and vocal-instrumental oeuvre of J.C. 
de Arriaga. 

paulus.dombrecht@skynet.be 
www.ilfondamento.be 
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PHiliPPe HerrewegHe

Repertoire: Renaissance, Baroque, Classicism, Romanti-
cism, 20th Century 
Labels: harmonia mundi 

Philippe Herreweghe was born in Ghent and managed 
to combine his academic studies of medicine and psy-
chiatry at the local university with piano studies at the 
conservatory there. In the same period he started con-
ducting and in 1970 he founded the Collegium Vocale 
Gent. Soon his unusual approach was noted by Nikolaus 
Harnoncourt and Gustav Leonhardt, and they invited 
him to collaborate with them on their recordings of the 
Bach cantatas in their entirety. His lively, authentic and 
rhetorical approach was universally praised. In 1977 
he founded La Chapelle Royale in Paris, with a view to 
performing the music of the French Golden Age. Since 
then other ensembles have been created by him, enabling 
him to render separately or in synergetic alliance, an ad-
equate and solid interpretation of a repertoire ranging 
across a wide gamut from the Renaissance to contem-
porary music. With all those ensembles Herreweghe has 
managed, in the course of many years, to build up an ex-
tensive and varied discography. Forever looking for mu-
sical challenges, he has been actively involved lately in 
rediscovering the great symphonic repertoire from Rob-
ert Schumann to Gustav Mahler. He is much in demand 
as a guest conductor by orchestras such as the Concertge-
bouworkest Amsterdam, the Gewandhausorchester Leipzig, 
or the Mahler Chamber Orchestra. Since 1997 he has also 
been serving as music director of deFilharmonie (Royal 
Flemish Philharmonic). Starting with the season 2008-
2009 Philippe Herreweghe was also appointed as perma-
nent guest director of the Radio Kamer Filharmonie in 
the Netherlands. Because of his consistent artistic vision 
and his unrelenting commitment to music Herreweghe 
was the recipient of the following distinctions: in 1990 
European Musical Personality of the Year, in 1994 the 
order of Officier des Arts et Lettres, in 1997 Honorary 
Doctor of the Catholic University of Leuven, and in 2003 
the French title Chevalier de la Légion d’Honneur. 

Contact: Patrick De Laender
info@collegiumvocale.com 
www.collegiumvocale.com 

•

rené jACobs

Repertoire: Baroque, Classicism 
Labels: harmonia mundi

René Jacobs started his career as a chorister in the 
cathedral of his native town Ghent. Encouraged 
by the Kuijken brothers, Alfred Deller and Gustav 
Leonhardt, he specialised in the countertenor reg-
ister. His unique voice made him world famous. 
Later he earned great fame as conductor of baroque 
and early classical operas. He is first and foremost 
an enthusiastic promoter of the Venetian opera 
repertoire. He earned triumphs in the most impor-
tant opera houses in Europe and Japan with works 
by Monteverdi, Cesti, Cavalli, von Gluck, Händel, 
Telemann, Graun, and Mozart. Since 1997 Jacobs 
has been artistic leader of the Innsbruck Festival. 
For many years he taught at the Schola Cantorum 
Basiliensis, an institution that he remains close 
to and where several singers who shine now on 
international stages owed him formative years. 
René Jacobs received many distinctions for his 
performances and CD recordings: the Grand Prix 
1998 for the best opera production of the year, the 
Musical Personality award 1999 from the peri-
odical Diapason, the Prix in Honorem from the 
Académie Charles Cros in 2001, Record of the Year 
from Gramophone in 2004, several Chocs from Le 
Monde de la Musique and Diapasons d’Or, MIDEM 
Classical Awards, MIDEM Artist of the Year 2005, 
a Grammy Award, and the prestigious Telemann 
Prize of the city of Magdeburg in 2008. 

Contact: Robina Saidkhanjan, manager 
94, rue La Fayette 

FR - 75010 Paris 
T: +33 1 482 240 252 

•
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sigiswAld KuijKen

Repertoire: Baroque, Classicism 
Labels: Deutsche Harmonia Mundi, Hyperion, Denon, 
Accent, Virgin, Ricercar… 

Sigiswald Kuijken founded the orchestra La 
Petite Bande in 1972. In this pioneering ensem-
ble he introduced the use of period instruments, 
and concurrently the 17th- and 18th-century 
playing techniques that he and his brothers had 
acquired outside their conventional conservatory 
training. The first performances of La Petite Bande 
unleashed a veritable revolution. Ever since, 
Sigiswald Kuijken has been travelling around 
the world with his orchestra and has been realiz-
ing recordings at the cutting edge with music by 
Lully, Rameau, Händel, von Gluck, Haydn and 
Mozart. He was also guest conductor with several 
other orchestras, among them The Orchestra of 
the Age of Enlightenment. For quite a few years 
already Sigiswald Kuijken integrates, on the ba-
sis of thorough research, important new insights 
into the interpretation of the (sacred) music of J.S. 
Bach. This means that he refrained from using a 
choir, relying instead on a vocal quartet of solo-
ists (sometimes expanded to eight singers, as Bach 
used to do), an equally slender instrumental cast 
and scrupulous attention to the right declamation 
of the text. The result is being recorded by the la-
bel Accent in a CD series in 17 instalments featur-
ing the Bach cantatas. In 2007 Sigiswald Kuijken 
received an honorary doctorate of the Catholic 
University of Leuven. In 2009 he was awarded the 
prestigious Prize for General Cultural Merits of 
the Flemish Community.

Contact: Geert Robberechts 
info@bakkeleyn.be 
www.bakkeleyn.be 

•

jos VAn immerseel

Repertoire: Baroque, Classicism, Romanticism, 19th 
century, early 20th century
Labels: Zig-Zag Territoires 

Jos van Immerseel was born in Antwerp and stud-
ied piano with Eugène Traey, organ with Flor 
Peeters, harpsichord with Kenneth Gilbert, sing-
ing with Lucie Frateur, and orchestra conducting 
with Daniel Sternefeld. His broad interests led him 
to autodidactic study of organology, i.e. the study 
of the structure and function of instruments, 
more specifically of historical fortepianos, and of 
rhetoric. As a conductor Jos van Immerseel led in 
1977 the performances of L’Orfeo by Claudio 
Monteverdi that in the meantime have become 
legendary. Subsequently he became a guest con-
ductor of the Dutch Radio Chamber Orchestra, 
the Dutch Chamber Orchestra, the Dutch Cham-
ber Choir, the Akademie für Alte Musik Berlin, 
the Wiener Akademie, and Musica Florea Prague. 
Ever since he has been shifting the boundaries of 
his research and orchestral practice to classical, 
romantic, and impressionist music. He got steeped 
in historical practices of improvisation and made 
a study in depth of the use of rhetoric in music. All 
these insights he pursued in depth as conductor of 
Anima Eterna, the orchestra he founded in 1987, 
never to be overestimated since in the Golden Book 
of authentic performance practice. 

info@animaeterna.be
www.animaeterna.be 

•
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PAul VAn neVel 

Repertoire: Middle Ages, Renaissance 
Labels: Sony Classical, Pavane, harmonia mundi 

Paul Van Nevel is artistic director of the Huelgas 
Ensemble, founded by him in 1970 as a follow-
up of his activities at the Schola Cantorum 
Basiliensis. Because of its interdisciplinary ap-
proach of the original sources – considering with 
equal attention literature, obsolete articulation, 
temperament, tempo and rhetoric – while concur-
rently taking into account the spirit of the age, the 
ensemble is considered one of Europe’s most pres-
tigious groups for the performance of polyphonic 
music from the Middle Ages and the Renaissance. 
PaulVan Nevel is actively searching for unknown 
works, among them buried treasures of Flemish 
polyphony. He is a guest professor at the Musik-
hochschule Hannover and regularly conducts oth-
er ensembles, such as the Dutch Chamber Choir and 
the Danish Radio Choir. He wrote, among others, 
a monograph on Johannes Ciconia and a work on 
Nicolas Gombert. For the publisher Bärenreiter he 
also edited transcriptions of Renaissance music. 
Paul Van Nevel received various distinctions: the 
Prix in Honorem of the Académie Charles Cros, 
several Diapasons d’Or, the Cannes Classical 
Award, several Chocs of Le Monde de la Musique, 
and several Caecilia prizes of the Belgian mu-
sic press.

info@huelgasensemble.be 
www.huelgasensemble.be 

•

Peter VAn HeygHen  

Repertoire: Renaissance, Baroque 
Labels: Passacaille, Ramée

Recorder player Peter Van Heyghen has devel-
oped into an internationally renowned special-
ist in the field of performance practice, as well of 
Renaissance as of baroque music. He is active as 
a researcher, writer, speaker, and teacher. He per-
forms worldwide as a soloist as well as with his 
own ensembles More Maiorum and the recorder 
consort Mezzaluna. He also serves as co-director 
of the vocal Renaissance ensemble Capella Pratensis. 
Since 2004 he has been the permanent conduc-
tor and artistic director of the Brussels baroque 
orchestra Les Muffatti, a genuine asset in the or-
chestral landscape. Lately Peter Van Heyghen has 
been applying himself more and more to the ba-
roque opera repertoire. Together with director and 
choreographer Sigrid T’Hooft he has been leading 
an opera workshop at the Händel Akademie in 
Karlsruhe since 2003. As a team they have been 
honoured with an invitation by the Badisches 
Staatstheater Karsruhe to assume the artistic 
direction of the opera production Radamisto by 
Georg Friedrich Händel. 

peter.vanheyghen@telenet.be 

•



concuctors     •   39

bArt VAndewege 

Repertoire: Renaissance, Baroque 
Labels: Klara, Et’cetera 

Bart Vandewege is active as a singer, a composer, 
and a conductor. He performs with, among oth-
ers, the Collegium Vocale Gent, Ton Koopman’s  
Amsterdam Baroque Choir, the Huelgas Ensemble, 
Michael Noone’s Plus Ultra, Il Gardellino, La Petite 
Bande, Concerto Köln, Il Giardino Armonico, and 
the Freiburger Barockorchester. He is regularly 
invited to offer artistic advice for CD recordings. 
As a guest conductor he realised various CDs with 
forgotten compositions by François-Joseph Fétis 
and Jacques-Nicolas Lemmens, including work at 
the cutting edge such as the American composer 
Elliott Carter. For about a decade he was active 
as a maker of programmes for Flemish classical 
radio. He is the founding father and conductor of 
the vocal ensemble La Hispanoflamenca. In 2008 
Bart Vandewege was appointed artistic director of 
Vozes, the new choir of the Spanish ensemble Al 
Ayre Español of Eduardo López Banzo. As a com-
poser he worked mostly in the context of theatre, 
film, and dance, commissioned by, among others, 
the Flanders Opera, the VRT (Flemish Radio and 
Television), Les Ballets C de la B, Ars Animacion 
(Film Animation Studio) and various theatre 
companies in Europe. 

Contact: Inge Willekens 
inge.willekens@gmail.com 

•

floriAn HeyeriCK 

Repertoire: Baroque 
Labels: Vox Temporis, Archiv, L’Oiseau-Lyre, Deutsche 
Grammophon, Etoile Production, Hyperion 

Florian Heyerick studied at the conservatories of 
Ghent, Brussels and Leuven, where he obtained 
first prizes for recorder, transverse flute and 
chamber music. At Ghent University he earned 
a master’s degree in musicology. Presently he is 
himself teacher at the conservatory in Ghent, 
doing research on a musicological study about 
Christoph Graupner. Moreover he founded the 
specialised CD label Vox Temporis, with which 
he produced over 50 unique recordings. Florian 
Heyerick has been artistic director of the vocal 
ensemble Ex Tempore since 1989. He has also been 
a frequent guest conductor of among others the 
Collegium Instrumentale Brugense, the baroque 
orchestra Les Agrémens, the Flemish Radio Choir, 
Musica Antiqua Köln, the Komische Oper Berlin 
and the Nederlandse Bachvereniging. Since 1998 
he has been a regular guest of the Dutch Ballet 
Orchestra in Amsterdam, presently called the 
Holland Symfonia. From 2002 to 2004 Florian 
Heyerick was chief conductor of the Kurpfälzisch-
es Kammerorchester in Mannheim/Ludwigshafen. 
In addition he conducted the World Youth Choir, 
deFilharmonie, the Gelders Orchestra, the Rotterdam 
Philharmonie and a production of the Opera Studio 
Ghent. At present he is artistic director of the ba-
roque orchestra Mannheimer Hofkapelle. His effi-
cient and fresh approach, his stylistic insight into 
different period styles and his sustained effort to 
professionalise choral singing are highly appreci-
ated by many musicians and concert promoters 
both in Belgium and abroad.

florian@heyerick.org
www.heyerick.org

•
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eriK VAn neVel  

Repertoire: Renaissance, Baroque, Classicism 
Labels: Accent, Eufoda, Cantus 

Erik Van Nevel studied oboe, singing and conduct-
ing at the Lemmens Institute in Leuven and at the 
conservatories of Brussels and Antwerp, followed 
by advanced courses abroad. For many years he 
was an enthusiastic singer in the Huelgas Ensem-
ble of his uncle Paul. Erik Van Nevel is the founder-
conductor of Currende, often an acclaimed guest 
at the great European festivals. From 1983 to 2000 
he was choir master at the Brussels cathedral, 
where he founded the Capella Sancti Michaelis. 
With his ensembles he realised an impressive se-
ries of CD recordings, earning lavish praise in the 
music press, with compositions by among others 
Giacomo Carissimi, Orlandus Lassus, Peter Phil-
ips, Heinrich Schütz, Giaches De Wert, Girolamo 
Frescobaldi, Domenico Scarlatti, the Bach family, 
Dietrich Buxtehude, Luca Marenzio and a series of 
ten CDs with a comprehensive geographical sur-
vey of the polyphonists of the Low Countries. From 
1980 to 1985 he was assistant conductor of the Bel-
gian radio choir. Erik Van Nevel teaches choir con-
ducting, chamber music, and early music practice 
at the Lemmens Institute. On top of that he is more 
and more involved in private tutoring of conduc-
tors and singers, while concurrently being invited 
to musically coach ensembles and groups. Annu-
ally he teaches master classes and courses all over 
Europe. 

erik.vannevel@telenet.be 

www.currende.be 

•
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elise CAluwAerts, soPrano
Repertoire: Baroque, Classicism, Early Romanticism
 

Elise Caluwaerts studied voice concurrently at the conservatories of Antwerp and Brussels, where she earned 
her bachelor degrees both for early music and for classical singing. Subsequently she completed her studies at 
the Royal Conservatory in The Hague with Diane Forlano and Gerda van Zelm. In addition she took master 
classes with Elly Ameling, David Wilson Johnson, Ayala Sicron, and Jozef De Beenhouwer. Elise Caluwaerts has 
already performed as a soloist all over Europe, North America and Mexico with conductors such as Philippe 
Herreweghe, Gabriel Garrido, Reinbert De Leeuw, Facundo Agudin, Jan Van Outryve and Chris Pouw, as 
well as with ensembles such as Oxalys, The Spirit of Gambo, La Sfera Armoniosa, La Primavera, and Le 
Tendre Amour. Furthermore she especially cherishes opera and music theatre. 

elisecaluwaerts@hotmail.com

Anne CAmbier, soPrano
Repertoire: Baroque 
Labels: Catalpa Productions, Bloomline, Klara, Signum Sound Productions, Alpha, MMP, … 

Anne Cambier studied, among others, with Noëlle Barker at the London Guildhall School of Music and Drama. 
Already during her formative years in London she regularly performed with Les Arts Florissants under the 
baton of William Christie. She is also a regular guest of other baroque orchestras, such as Musica Antiqua 
Köln, Les Agrémens, Il Fondamento, The Academy of Ancient Music and La Petite Bande, as well as working 
increasingly with her own baroque ensemble I Justiniani. Their first CD, entitled “Songs by Henry Purcell”, 
was widely acclaimed and received in the leading Dutch periodical Luister 10/10 for performance. Today she 
tours, accompanied by harpist Ann Fierens, with a programme featuring music that was written for Marie-
Antoinette of France. Anne Cambier is active in Spain, where she participated in several recordings of La 
Grande Chapelle, an ensemble that explores Spanish baroque music under the baton of Angel Recasens.
 

anne@annecambier.be  •  www.annecambier.be  •  Management: www.catalpaproductions.be 

AmAryllis dieltiens, soPrano
Repertoire: Baroque, Classicism, Romanticism, 20th century

Labels: Klara, Aeolus, Carus Verlag
Amaryllis Dieltiens graduated in 2004 from the conservatory of Amsterdam. She specialised at the Dutch 
Opera Academy and followed master classes with, among others, María Cristina Kiehr, David Thomas, 
Barbara Schlick, Mark Tucker, Margreet Honig, Konrad Junghänel, Jill Feldman, Jard van Nes, and Noëlle 
Barker. She performed with conductors such as Richard Egarr, Roel Dieltiens, Jos Van Veldhoven, Johannes 
Leertouwer, Erik Van Nevel, and Dirk Vermeulen. The repertoire of Amaryllis Dieltiens ranges across a wide 
gamut from early baroque through the 20th century, and covers both the oratorio and the opera genre. Early 
in 2007 she founded with Bart Naessens the ensemble Capriola Di Gioia, with a view to conveying her pas-
sion for the moving 17th-century repertoire. On her agenda are several oratorios by J.S. Bach and Charpentier, 
Monteverdi’s Vespro della Beata Vergine, a Händel tour with Les Ballets C de la B, and her concerts with the 
Dutch National Touring Opera.

amaryllis.dieltiens@telenet.be  •  www.amaryllisdieltiens.be  •  Management:www.impulseartmanagement.nl 

§

§
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liesbetH deVos, soPrano
Repertoire: Baroque, Classicism, Romanticism, 20th century 

Liesbeth Devos studied voice at the conservatory of Antwerp. She took advanced classes with José Van Dam 
and Susanna Eken at the Music Chapel Queen Elisabeth, where she graduated with special distinction. In 
2006 she sang her first St John’s Passion with the Academy of Ancient Music conducted by Richard Egarr. The 
same year saw her debut in the Monnaie Opera in Brussels, a remarkable feat resulting in invitations by the 
theatre La Fenice in Venice, the Festival of Aix-en-Provence, the Flanders Opera, and again the Monnaie. In 
addition to her opera career Liesbeth Devos has a preference for oratorios. Future concerts include Haydn’s 
Die Schöpfung with the Flemish Radio Choir and Haydn’s Nelson Messe with the Academy of Ancient Music. 
With the latter orchestra she will undertake a tour in Asia as a soloist in The Messiah by Händel. In 2010 she 
will sing in Boston in Pergolesi’s Stabat Mater, under the baton of Rinaldo Alessandrini.

liesbethdevos@hotmail.com  •  www.liesbethdevos.com  •  Management: www.ateliermusicale.it 

griet de geyter, soPrano
Repertoire: Renaissance, Baroque, Romanticism, Contemporary Music 

Griet De Geyter earned master’s degrees voice and recorder at the Lemmens Institute in Leuven. Subsequent-
ly she studied at the New Opera Academy in The Hague and Amsterdam with Barbara Pearson and Peter 
Nilsson. It became rapidly clear that with her flexible easy-going soprano voice she feels at home in many 
styles and genres, from the Renaissance to contemporary music, from opera and operetta to oratorio and 
Lied. As a soloist she performed in Bach’s St John’s Passion and Hohe Messe, Händel’s Messiah, Mozart’s 
Krönungsmesse, Haydn’s Die Schöpfung, and in Pergolesi’s Stabat Mater. Griet De Geyter has already been 
acclaimed many times on the opera stage and has also offered recitals of German and French Lieder at home 
and abroad.

grietdegeyter@gmail.com  •  www.grietdegeyter.com

CéCile KemPenAers, soPrano
Repertoire: Renaissance, Baroque
Labels: Eufoda, harmonia mundi, Zig-Zag Territoires, Sony, Et’cetera

Cécile Kempenaers studied voice with Mireille Capelle and Rolande Van der Paal at the conservatory of Ghent. 
Subsequently she pursued advanced studies with Margreet Honig, Ingrid Voermans, and Jutta Schlegel. She 
participates in Zefiro Torna, the Huelgas Ensemble, the Collegium Vocale Gent, the French ensemble 
Akâdemia, the Vocal Consort Berlin, and the Amsterdam Baroque Orchestra and Choir. She often performed 
as a soloist, both live and on CD, in works by, among others, Schütz, Landi, Buxtehude, Bach, Pergolesi, 
Purcell, Händel, Telemann and Mendelssohn, with conductors such as Philippe Herreweghe, Marcus Creed, 
François Lasserre, Attilio Cremonesi, Hans Christoph Rademann, and Paul Dombrecht.

cecile.kempenaers@googlemail.com •  management: www.musicidea.be 

§

§



els VAn lAetHem, soPrano
Repertoire: Renaissance, Baroque
Labels: Et’cetera, Globe, homerecords

Els Van Laethem earned a master’s degree in voice with Lieve Vanhaverbeke at the Lemmens Institute in Leu-
ven. After advanced studies with Dina Grossberger she opted for early music. She is a member of the Huelgas 
Ensemble and occasionally performed with the Collegium Vocale Gent. With Jurgen De bruyn she founded 
the ensemble for early music Zefiro Torna in 1996. As a freelance singer Els Van Laethem stands out as a 
soloist in the cantata and oratorio repertoire. Once in a while she breaks away from early music: she has a 
special interest in alternative forms of music such as music theatre and music for the stage. She sang for the 
CD Jardin Clos by Wim Mertens, and performed a couple of times with the contemporary music ensemble 
Champ d’Action. 

els.van.laethem@telenet.be

sArAH VAn mol, soPrano
Repertoire: Baroque, Classicism 
Labels: Pavane 

Sarah Van Mol already got steeped in music as a youngster, descending from a musical family. She studied 
piano and organ at the conservatory in Antwerp, but eventually chose voice as her major. She took mas-
ter classes with Robert Alderson, Susan Roper, Guy de Mey, and Gidon Saks. As a soloist Sarah Van Mol 
performed in Germany, France, the Netherlands, England, Poland, Israel, Czechia, Spain, Portugal and at 
home. With the trio Voces Aequales she made two recordings: a CD with Flemish sacred music for three equal 
voices, and a CD with music by Antonio Lotti. With this ensemble she also undertook a concert tour to Brazil. 
Sarah Van Mol is affiliated with the Flemish Radio Choir and also performs with the ensemble Currende, the 
Euterpe Baroque Consort, the Dutch Bach Society, the Goeyvaerts Consort, and Anima Eterna.

sarahvanmol@hotmail.com 

Hilde VAn ruymbeKe, soPrano
Repertoire: Middle Ages, Renaissance, Baroque 

Hilde Van Ruymbeke studied solo singing at the conservatory of The Hague, where she earned a diploma of 
teaching musician in 1998. In 2000 she added a finishing touch to her education with Marius van Altena and 
Jill Feldman as teachers. Subsequently she took master classes with Emma Kirkby and Elly Ameling. Hilde 
Van Ruymbeke has become a specialist of music from the early baroque period and is often present on the 
stages of Dutch chamber music with ensembles such as La Primavera, the Duo Rosemont, and La Tulipe. In 
addition she sings as a soloist in Bach cantatas and oratorios, but also as a member of Collegium Vocale Gent, 
The Amsterdam Baroque Choir, and Currende. Since 1995 she has been a member of the choir of the Dutch 
Bach Society. Among Hilde Van Ruymbeke’s special interests is also the 14th-century repertoire, with the 
Dutch ensemble Fortuna. 
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liesbetH sCHePers, soPrano
Repertoire: Baroque, Classicism, Romanticism

Liesbeth Schepers began in 1999 in the class of Werner Van Mechelen with a preparatory year for the con-
servatory. Subsequently she was admitted to the solo voice training at the Maastricht conservatory, taking 
classes with Barbara Schlick and Axel Everaert. Afterwards she followed master classes with Tan Crone, 
Miranda van Kralingen, Rudolf Jansen, Irwin Gage, and Jos Van Veldhoven. As a soloist Liesbeth Schepers 
performed in sacred music by Vivaldi, J.S. Bach, Loys Bourgeois, Michel de Monteclair, J.C. Pepusch,         
Mendelssohn and Mozart. During the latest Musica Sacra Festival in Maastricht she took care of the 
role of Mariken in “De maagdwijding van Mariken van Nimegen”. She is also active in the field of the Lied, 
and in 2003 earned the third prize in the Euriade Vocal Competition for the literary song. 

liesbeth.schepers@gmail.com

KAtelijne VAn lAetHem, soPrano
Repertoire: Middle Ages, Renaissance, Baroque, Romanticism, 20th/21th Century 
Labels: Accent, Sony, Ricercar, Klara

Katelijne Van Laethem was mainly active in the field of early music for quite a few years, with a repertoire 
from the 12th to the 17th century. As a soloist she is much in demand, collaborating with renowned musi-
cians such as Paul Van Nevel, Erik Van Nevel, Philippe Malfeyt, Jean Tubéry, Paul Dombrecht, and Konrad 
Junghänel. Lately she has been applying herself increasingly to more modern music by, among others, Ralph 
Vaughan Williams, Edward Elgar, Johannes Brahms, and contemporary composers. She premiered several 
works by Dick Van der Harst. However, this does not imply that her love of early music has decreased. In 2008 
her solo CD with songs by Hildegard Von Bingen appeared.  

katelijne.van.laethem@gmail.com 

jonAtHAn de Ceuster, countertenor
Repertoire: Renaissance, Baroque, Classicism, Romanticism, 20th/21th Century

Jonathan De Ceuster started with voice classes already at the age of ten. Shortly afterwards he joined the 
Flemish Youth Opera as a soloist and participated in tours with the World Youth Choir. He studied concert 
and opera singing at the Conservatoire Royale de Bruxelles. Subsequently Jonathan De Ceuster started spe-
cialising in baroque singing at the conservatory of Metz and was admitted to the prestigious Royal Academy 
of Music in London, where he had the opportunity to work with the legendary James Bowman. In 2005 he 
earned a master’s degree at the conservatory of Antwerp. Meanwhile he had made his debut at the Monnaie 
Opera in Brussels and at the Flanders Opera, while also touring with several productions of music theatre 
company Transparant. Moreover, Jonathan De Ceuster has worked on a regular basis with several Renais-
sance and baroque ensembles: the Dutch Bach Society, the Laudantes Consort, Vox Luminis, La Lettera 
Amorosa, Fretwork, the Euterpe Baroque Consort, the Ricercar Consort, Akademie, B’Rock, and Ex Tempore.
 

info@jonathandeceuster.com  •  www.jonathandeceuster.com  •  Management: www.arien-artists.com

§
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steVe dugArdin, altus 
Repertoire: Renaissance, Baroque, Classicism, Contemporary Music
Labels: AMG Records, Bolli records, Fuga Libera, Opus 111

Steve Dugardin studied at the conservatories of Ghent and Antwerp. There he encountered Erik Van Nevel, 
who fired his enthusiasm for early music. He specialised in this field with the countertenor Ashley Stafford. 
Steve Dugardin collaborated in productions with inspiring conductors such as Sigiswald Kuijken, Jos van 
Immerseel, Ton Koopman, Gustav Leonhardt, Frans Brüggen and Philippe Herreweghe. As a soloist he often 
performs with ensembles such as the Ricercar Consort, the Clemencic Consort, Tragicomedia, Il Seminario, 
Les Arts Florissants, Il Fondamento, the Huelgas Ensemble, the Choeur de Chambre de Namur, Currende, Ex 
Tempore, La Petite Bande, Musica Antiqua Köln, the Dutch Bach Society, and Joshua Rifkin’s Bach Ensemble. 
A further asset is his wide experience in the field of theatre and opera. As a matter of fact early music is not 
his only source of inspiration: his passion for contemporary music resulted in the foundation of Touchant, a 
male quartet specialised in close harmony. 

steve.dugardin@yucom.be   •  www.stevedugardin.be

PAtriCK VAn goetHem, countertenor
Repertoire: Baroque
Labels: Bis, Verany, Carus, Channel Classics, Eufoda, Passacaille

Countertenor Patrick Van Goethem’s first steps of his singing career were taken at the famous boys choir 
Schola Cantorum Cantate Domino conducted by Michaël Ghijs. He specialised in baroque music with Paul 
Esswood, Julia Hamari, and Andreas Scholl. As a soloist he is much in demand, working with famous con-
ductors such as Ton Koopman, Frans Brüggen, Masaaki Suzuki, Peter Neumann, Gustav Leonhardt, Jos 
Van Veldhoven, Reinhard Goebel, Helmuth Rilling, Lars Ulrik Mortensen, and many others. Patrick Van 
Goethem collaborated on numerous CD productions with works by Bach, Zelenka, Händel, and Buxtehude. 
He has been invited to the great European festivals and made his debut in the U.S. in 2005. On the agenda for 
2009 are, among others, a European tour featuring Bach’s Mass in B Minor, with Frans Brüggen’s Orchestra 
of the Eighteenth Century. In addition to his career as a concert singer, he also performs with his own en-
semble The Flanders Baroque Consort. 

p.v.goethem@skynet.be  •  www.patrickvangoethem.com
Management: Zevenhuizen Artists Agency & Early Music Events  •  hester.zevenhuizen@planet.nl

mArnix de CAt, countertenor
 Repertoire: Middle Ages, Renaissance, Baroque
Labels: Et’cetera, Musique en Wallonie, Eufoda

Marnix De Cat studied organ, voice and percussion at the Lemmens Institute. Since 1996 he has been one of 
the four permanent core members of the Capilla Flamenca, participating in its worldwide tours. He is also a 
permanent member of the Gesualdo Consort Amsterdam and regularly collaborates with the Huelgas Ensemble, 
the Ricercar Consort, the Collegium Vocale, Currende, Il Fondamento, and Bl!ndman. In addition he has been 
raising his visibility as a soloist as well as performing with conductors such as Gustav Leonhardt, Philippe 
Herreweghe, Jos Van Veldhoven and Manfred Cordes. Several modern dance performances co-opted him as a 
singer for their tours, among others: Iets op Bach, Foi, and Bâche. To cap it all, Marnix De Cat is also active as 
a composer and as conductor of the Pluto Ensemble, founded by him in 2009. 

marnix.decat@scarlet.be 
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jAn CAAls, tenor
Repertoire: Renaissance, Baroque, Classicism, Contemporary Music
Labels: Eufoda, Musique en Wallonie, Ricercar, ORF, Et’cetera, Naxos …

Jan Caals studied at the Lemmens Institute in Leuven and at the conservatory of Brussels, where he graduated 
in solo singing and earned a higher degree to boot. He was a permanent core member of the Capilla Flamenca 
from 1993 to 2006. Ever since, he has been gaining more prominence as a soloist. He collaborates on a regular 
basis with the Flemish Opera, Il Fondamento, the Dutch Bach Society, the Philharmonia Hungarica, The 
Taiwan Symphony Orchestra, and Le Parlement de Musique. His repertoire ranges across a wide gamut from 
polyphony to contemporary music. He participated in many recordings, including a series of ten CDs with a 
survey of Flemish polyphony. 

T: +32 2 361 38 80

jAn VAn elsACKer, tenor
Repertoire: Renaissance, Baroque, Classicism, Romanticism
Labels: Virgin Classics, Et’cetera, harmonia mundi, Codaex, Ricercar, Musique en Wallonie, Zig-Zag Territoires, 
Passacaille, Cantus, Naxos

The Antwerp tenor Jan Van Elsacker enjoyed his big breakthrough in 1996: he became laureate of the interna-
tional competition Musica Antiqua in Bruges and finalist of the Erna Spoorenberg Presentation. He earned 
fame with numerous performances of passions, but his international reputation is mostly based on his in-
terpretations of early Italian baroque music, which he cherishes especially. Jan Van Elsacker collaborates 
with highly reputed ensembles such as Akâdemia, Le Poème Harmonique, L’Arpeggiata, Weser Renaissance, 
La Fenice, and the Ricercar Consort. He has also come into his own with Lied recitals, accompanied by Jos 
van Immerseel, Claire Chevallier, Katia Schoemaker, and Tom Beghin. In 2008 he took care of the title role 
in L’Orfeo by Claudio Monteverdi, under the baton of Jean Tubéry. On CD he can be heard in the great works 
of Monteverdi and Heinrich Schütz. Together with harpsichordist-organist Bart Rodyns he founded the en-
semble Il Trionfo del Tempo.

vanelsacker@gmail.com  

tore denys,tenor
Repertoire: Renaissance, Baroque, Classicism, Romanticism
Labels: Et’cetera, Musique en Wallonie, Eufoda, Ricercar, Hyperion

Tenor Tore Denys joined the vocal core of the Capilla Flamenca in 2006. Before he had already studied trum-
pet at the conservatory of Antwerp, proving his mettle worldwide both in orchestras and as a solo trumpet 
player. From 1994 to 1998 he visited all continents as a member of the World Youth Choir, along the way 
becoming more and more interested in early music and singing. Eventually he sacrificed the trumpet for the 
voice. He was a member of the vocal ensemble Currende, participating in the recording of several CDs. He also 
often performs with the Viennese ensemble Nova and enjoys great visibility as a soloist in oratorios under the 
baton of important conductors such as Sylvain Cambreling and René Clemencic. 

toretenore@hotmail.com
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guy de mey, tenor
Repertoire: Baroque, Classicism
Labels: harmonia mundi, Ricercar, Eufoda

Guy de Mey received his first singing instruction from Stella Dalberg. In 1975 he won the first prize for singing 
in the Belgian competition Pro Civitate. With coaching by Erna Spoorenberg on the side, he pursued his stud-
ies of voice at the conservatories of Brussels and Amsterdam. Furthermore he specialised in the performance 
of oratorios with Peter Pears and of Monteverdi’s madrigals with Eric Tappy. He can boast an impressive 
track record of hundreds of concert and opera performances all over Europe, the U.S., Canada, Israel, and 
Japan, as well as more than fifty CDs. He is highly appreciated as a performer of baroque music and of-
ten sings the role of the evangelist in Bach’s passions, under the baton of conductors such as Ton Koopman, 
Jean-Claude Malgoire, Sigiswald Kuijken, René Jacobs, Jordi Savall, and Philippe Herreweghe. Guy de Mey 
is equally dedicated to the opera genre. He has been a prominent guest at the most renowned European opera 
houses. Guy de Mey is also a noted performer of the Lied. 

Management: www.arien-artists.com

lieVen termont, Baritone
Repertoire: Renaissance, Baroque, Classicism
Labels: Eufoda, Et’cetera, Passacaille 

Lieven Termont is a familiar face in the world of early music. He is the baritone of the renowned ensemble 
Capilla Flamenca. He was also part of the Huelgas Ensemble for concerts all over Europe and the U.S. As 
a soloist he sang under the baton of Erik Van Nevel, Paul Dombrecht, Philippe Pierlot, Florian Heyerick, 
Kurt Bikkembergs, Lazlo Heltay, Paul Van Nevel, Patrick Peire and Yvan Meylemans. He participated in new 
works by Rudi Tas and Kurt Bikkembergs. With the ensemble il Gardellino Lieven Termont made a CD with 
cantatas by J.S.Bach. In addition his voice can be admired on about fifty CDs. With pianist Geert Callaert he 
recorded songs by Peter Benoit in 2001 for radio Klara.

lieven.termont@telenet.be
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jAn VAn der CrAbben, Baritone
Repertoire: Baroque, Classicism, Romanticism, 20th/21th Century
Labels: Accent, Et’cetera, Fuga Libera, Senzanome, Naxos, Phaedra

After his training as a pianist, baritone Jan Van der Crabben started studying voice with Louis Devos at the 
conservatory in Brussels. In 1989 he graduated with the highest distinction. He pursued advanced studies 
in London and took several master classes there. Subsequently he has been invited by important festivals 
at home and abroad. Jan Van der Crabben covers a lot of ground, from baroque to contemporary music. As 
a baroque singer he often collaborates with La Petite Bande, the Dutch Bach Society, Musica Antiqua Köln, 
and many other ensembles. As a singer of Lieder he specialises in the French and German repertoire: Fauré, 
Debussy, Ravel, Duparc, Poulenc, Schubert, Wolf, and Richard Strauss. The pianist Inge Spinette accompa-
nies him. 

dirK snellings, Bass
Repertoire: Middle Ages, Renaissance, Baroque, Classicism, Romanticism, 
Labels: Carus, Et’cetera, Eufoda, Musica Ficta, Musique en Wallonie, Ricercar, Passacaille, Naxos

Dirk Snellings is in addition to being co-founder and artistic director also the bass in the core quartet of the 
Capilla Flamenca. He earned an academic degree in musicology and graduated in voice at the conservatory 
of Antwerp. His repertoire extends from the Renaissance to contemporary music, with an emphasis on po-
lyphony and baroque. Precisely in this tension between old and new he feels the most exciting challenge in 
looking for the specific use of the voice that agrees with each style period, with a view to interpreting each 
genre in an optimal way. This research into early techniques of singing, erroneously believed to have been 
lost entirely, was the enabling condition for him to come closer to the roots of early vocal art. As a soloist he 
can already boast a full track record of performances. Thus he collaborated with Il Fondamento, La Petite 
Bande, Le Parlement de Musique and Ex Tempore. With Fo(u)r Voices he explored in depth the endless oppor-
tunities of romantic and contemporary vocal chamber music. Currently he teaches voice and history of early 
music at the Lemmens Institute in Leuven. 

dirk.snellings@capilla.be
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frAnK Agsteribbe: harPsichord, organ 
Repertoire: Baroque, Classicism
Labels: Et’cetera, Passacaille 

Frank Agsteribbe is a versatile musician who has been steadily raising his visibility as a conductor, key-
board player and composer, ranging from opera to baroque music and contemporary works at the cutting 
edge. After organ studies at the conservatory of Antwerp with Stanislas Deriemaeker he studied harpsichord 
with Jos van Immerseel, rounding out his formative years with Gustav Leonhardt, Davitt Moroney, and 
Luigi Ferdinando Tagliavini. As a continuo player he has been active worldwide with the most outstanding 
Flemish ensembles: La Petite Bande, the Collegium Vocale, the Huelgas Ensemble, and Anima Eterna. With 
double bass player Tom Devaere he was co-founder in 2005 of a new, young and dynamic baroque orchestra: 
B’Rock, serving himself as harpsichordist and (guest) conductor. He is also much in demand as a chamber 
musician. On the occasion of the Haydn year 2009 Frank Agsteribbe issued a solo CD with early clavier music by 
Joseph Haydn.  
mail@frankagsteribbe.be • www.frankagsteribbe.be

tom begHin: fortePiano
Repertoire: Classicism, Romanticism
Labels: Eufoda

Tom Beghin grew up in Leuven and studied at the Lemmens Institute with Alan Weiss and at the music 
academy in Basel with Rudolf Buchbinder and Jean Goverts. He earned his doctorate at Cornell University 
(N.Y., U.S.) with Malcolm Bilson. He has received international praise as an original performer, and is also 
a verbally well-equipped musician who likes to explain historically informed techniques. He is a prominent 
recitalist and often plays in Europe, the U.S. and Canada. As a soloist he collaborated with several baroque 
orchestras, and in New York he created a furore with his complete performance of the Beethoven sonatas 
on period instruments. His discography contains, among others, solo recordings of Haydn, C.P.E. Bach, 
Beethoven, Ignaz Moscheles, and Mozart. With violinist Elisabeth Blumenstock and cellist Elisabeth Le Guin 
he forms the trio Galatea. Tom Beghin is professor of music history, historically informed performance prac-
tice, and fortepiano at McGill University, Montreal.

Tom.beghin@mcgill.ca

els biesemAns: organ
Repertoire: Baroque through 20th century 
Labels: Animato, Et’cetera 

Els Biesemans studied organ with Reitze Smits, piano with Alan Weiss and Jan Vermeulen, as well as cham-
ber music at the Lemmens Institute in Leuven. She earned her master of music degree with the highest distinc-
tion for organ and piano. Subsequently she went to the Schola Cantorum Basiliensis in Basel to complete her 
formative years, specialising in organ with Andrea Marcon and Wolfgang Zerer, while concurrently taking 
classes in fortepiano with Jesper Christensen. Els Biesemans earned prizes at several renowned international 
organ competitions, notably in Vilnius, Tokyo, Prague, Paris, and Montréal. She realised recordings for the 
Belgian and Swiss radio, and her first CD was devoted to Belgian and French symphonic organ music. In 2008 
her CD with the complete organ oeuvre of Maurice Duruflé was released. Her career as a recitalist has brought 
her to most countries of Europe, as well as to Japan, Canada and the U.S. During the season 2006/2007 she 
played the complete organ oeuvre of J.S. Bach in nineteen concerts in Zürich. 

els@elsbiesemans.be • www.elsbiesemans.be
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ClAire CHeVAllier: fortePiano
Repertoire: Classicism, 19th/20th Century
Labels: Zig-Zag Territoires

The French pianist Claire Chevallier studied at the conservatories of Nancy, Strasbourg, Paris, and Brussels. 
During her studies, which she found to a large extent boring, a master class by Jos van Immerseel fired her 
fascination with the historical fortepiano, and ever since she has been developing her expertise of the histori-
cal keyboard to a rare degree. Her own collection of French fortepianos holds five instruments, covering the 
period 1842-1920. In 1996 Claire Chevallier participated in a European tour with dance company Rosas in 
a production inspired by Mozart’s concert arias. She has been playing as a soloist ever since at important 
venues in Belgium, the Netherlands, France, Germany, and Japan. In 2003 she recorded with tenor Jan Van 
Elsacker a CD with Lieder by Robert Schumann. Furthermore she made recordings of solo works by Eric Satie, 
compositions for two pianos by French composers and for piano four-handed by Sergei Rachmaninov, both 
with Jos van Immerseel, as well as the concerto for the left hand by Maurice Ravel with the orchestra Anima 
Eterna. 

clairechevallierpianoforte@skynet.be • www.clairechevallier.com

ewAld demeyere: harPsichord 
Repertoire: Baroque, Classicism
Labels: Accent

Ewald Demeyere earned a master’s diploma in harpsichord in the class of Jos van Immerseel in 1997. Imme-
diately afterwards he became a teacher of harmony, counterpoint and fugue at the same conservatory and 
in 2002 became Jos van Immerseel’s successor as teacher of harpsichord. In the field of chamber music he has 
worked with among others Paul Dombrecht, Barthold and Sigiswald Kuijken. Since 1993 he has been affili-
ated with La Petite Bande and Il Fondamento. Ewald Demeyere realised numerous radio and TV recordings: 
both solo works by T.A. Arne, W.F. Bach, Fiocco and Scarlatti, as well as the complete flute sonatas of J.S. 
Bach and C.P.E. Bach, Barthold Kuijken playing the traverso. In 2006 he founded the orchestra Bach Concentus, 
producing a first CD with overtures by Johann Bernhard Bach and G.P. Telemann. In 2009 he earned a doctor-
ate at the University of Antwerp, with a thesis on Bach’s Kunst der Fuge. 

ewald.demeyere@ewalddemeyere.be • www.ewalddemeyere.be

bArt jACobs: organ, harPsichord 
Repertoire: Baroque, Classicism
Labels: CSSM&G

Bart Jacobs studied organ and harpsichord at the Lemmens Institute in Leuven, with Reitze Smits and Kris 
Verhelst respectively. He took several master classes with Martin Haselböck, Hans Van Nieuwkoop, and Jos 
van Immerseel. In 2006 he won the international organ competition Musica Antiqua in Bruges, where he 
secured the coveted prize of the audience, too. As basso continuo player Bart Jacobs collaborated on numerous 
recordings and concerts with diverse ensembles such as Currende, Les Muffatti, La Caccia, the Axis ensemble, 
the Collegium Instrumentale Brugense, the Flemish Radio Choir, and the Flanders Recorder Quartet. Lately 
he has been gaining more and more visibility as a soloist. In 2006 he founded the Ventus ensemble with a 
view to re-invigorating 18th-century chamber music for organ solo and strings. He is the permanent organist 
of the Capella Sanctorum Michaelis et Gudulae at Brussels cathedral.

bart.jacobs@belgacom.com



Piet KuijKen: fortePiano 
Repertoire: Classicism, 19th-21th Century
Labels: Fuga Libera, Arcana, Musica Ficta

Piet Kuijken studied with Jan Vermeulen and subsequently at the conservatory of Brussels with Jan Michiels, 
André de Groote, and Arie van Lysebeth. Het pursued advanced studies in the U.S., with among others 
Menahem Pressler at Indiana University (Bloomington, U.S.). Since 2002 he has been teaching piano at the 
conservatory of Brussels. Meanwhile Piet Kuijken has become an excellent player of the harpsichord, the 
fortepiano and the modern piano as well, his repertoire ranging from the baroque to contemporary music. He 
has worked with a variety of orchestras and has been acclaimed already in Europe, Japan, and the U.S. with 
solo recitals and chamber music concerts as well. Moreover he forms a duo with his father Wieland Kuijken. 

pietkuijken@telenet.be

guy Penson: harPsichord, fortePiano, tangent Piano
Repertoire: Renaissance, Baroque, Classicism
Labels: Ricercar, Accent, Musique en Wallonie

After his studies at the conservatory in Ghent Guy Penson started building up a solid reputation as a harp-
sichordist, both in Belgium and abroad. He became a laureate of some international competitions and was 
invited by the most important festivals in Europe, as well as in Canada, South America, and Japan. As a 
harpsichordist he often gives recitals and plays with famous baroque orchestras. He also became a specialised 
performer on the fortepiano and the tangent piano. As a chamber musician he plays in several duos and trios, 
with such outstanding partners as the recorder players Frédéric de Roos, Patrick Denecker, Geert Van Gele 
and Tomma Wessel; traverso player Patrick Beuckels; oboe players Paul Dombrecht and Marcel Ponseele; 
violinists Florence Malgoire and Dirk Vandaele; and lute player Philippe Malfeyt.
 

guy.penson@hogent.be

bArt rodyns: organ, harPsichord, harmonium 
Repertoire: Baroque
Labels: Et’cetera

Bart Rodyns studied organ, harpsichord and music theory at the conservatories of Antwerp and Maastricht, 
with Joris Verdin among others. He earned his master of music degree with the highest distinction. He then 
went on to explore different styles with Naji Hakim and Andrea Marcon. Bart Rodyns won several prizes at 
competitions in Birmingham, Leiden, Brussels, Halle, and Courtrai. He is the founder and keyboard player 
of the Euterpe Baroque Consort and together with Jan Van Elsacker he founded the ensemble Il Trionfo del 
Tempo. Both young ensembles have already found their way to the most important music festivals. Bart 
Rodyns attempts to match each music style with appropriate period instruments and is a keyboard player in 
the broad sense of the word. His career has already brought him to most European countries and to the U.S.
 

bartrodyns@hotmail.com • www.bartrodyns.be
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HermAn stinders: organ, harPsichord
Repertoire: Renaissance, Baroque
Labels: Accent

Herman Stinders studied at the conservatory of Antwerp in the class of Jos van Immerseel. He has been active 
since as a soloist and a continuo player in countless ensembles, among them Collegium Vocale and Currende. 
In 2009 Bart Coen requested his presence as a core member of the new ensemble Per Flauto. Herman Stinders 
was involved in an impressive number of CDs. He teaches harpsichord and chamber music on period instru-
ments at the conservatory of Brussels. 

hermanstinders@telenet.be

dAVid VAn bouwel: harPsichord, organ 
Repertoire: Renaissance, Baroque, Classicism
Labels: Ricercar, Et’cetera

David Van Bouwel studied organ, harpsichord and performance practice of 17th- and 18th-century music at 
the Lemmens Institute in Leuven. He earned his master’s degree for organ with the most special distinction. 
Besides he took advanced classes with renowned organists such as Luigi Ferdinando Tagliavini and Martin 
Haselböck. He was also a private pupil of Liuwe Tamminga, the organist of San Petronio in Bologna. He en-
joyed working with ensembles such as Ex Tempore, Il Fondamento, Le Choeur de Chambre de Namur, B’Rock, 
the Capilla Flamenca, and I Justiniani. David Van Bouwel is the founder of the ensemble daPrato, devoted to 
the performance of famous and lesser known masters from the 17th and 18th century on period instruments. 

torusbiglane@gmail.com  •  www.torusbiglane.be

jos VAn immerseel: harPsichord, organ, fortePiano
Repertoire: Renaissance, Baroque, Classicism, Romanticism, Impressionism
Labels: Zig-Zag Territoires

Already in his first years as a pianist Jos van Immerseel had quite a reputation as an excellent prima facie 
player. His fascination with the organ and vocal music evidently showed him the way to the early repertoire, 
and he undertook promising experiments on historical instruments in the Renaissance and baroque reper-
toire. Van Immerseel pursued the study of the historical harpsichord with Kenneth Gilbert, resulting in an 
advanced degree with the highest distinction and congratulations of the jury in 1973. That same year he won 
the first harpsichord competition in Paris. Jos van Immerseel is a passionate researcher and collector. Taking 
advantage of his fascinating collection of harpsichords and concert pianos, representative of more than three 
centuries of keyboard music, he systematically explores the historically grounded relationship between com-
position, instrument, and playing technique. The approach is uncompromising: from his private collection 
he selects the most adequate instrument and takes it with him to the concert hall or the recording studio. As a 
soloist Jos van Immerseel enjoys a broad international recognition, both on stage and in his CD recordings.

info@animaeterna.be • www.animaeterna.be



joris Verdin: organ, harmonium 
Repertoire: Renaissance, Baroque, Classicism, Romanticism, 20th/21th Century
Labels: Ricercar, Et’cetera, Eufoda, Arion

Joris Verdin studied organ and musicology. From this dual background originates his special interest in re-
discovery of forgotten music from all style periods, concurrently with creations of contemporary works. He 
has also proved his mettle as a composer. He teaches organ at the conservatory of Antwerp and performance 
practice at the catholic university of Leuven. At the same time Joris Verdin has been building up an interna-
tional reputation as a specialist of 19th-century harmonium music. He is on the board of the Göteborg Organ 
Art Centre. In the field of music editions he has been working in Germany, France, and the Netherlands. 
His discography boasts a series of CDs with music from the 16th through the 20th century. In May 2000 his 
CD with César Franck’s organ works was acclaimed as “Event of the month” by the French music journal 
Diapason, and in 2001 he received the annual Cecilia Prize of the Belgian music press. The ensemble Capilla 
Flamenca often calls on him to perform early music. 

jorisverdin@skynet.be • www.jorisverdin.com

Kris VerHelst: harPsichord, organ 
Repertoire: Renaissance, Baroque
Labels: Et’cetera, Eufoda, Passacaille, Accent

Kris Verhelst studied organ at the Lemmens Institute in Leuven with Chris Dubois and harpsichord at the 
conservatory of Antwerp with Jos van Immerseel. She does not only enjoy high visibility as a soloist, she is 
also in demand internationally as a basso continuo player. She toured in Europe, the U.S. and Japan, play-
ing on historic keyboard instruments as well as on contemporary replicas of harpsichords, clavichords, and 
organs. Her interpretations always testify to her thorough knowledge of and respect for the specific qualities 
of each instrument. Leading orchestras such as Anima Eterna, the Collegium Vocale Gent, La Petite Bande, 
and Les Muffatti like to work with her, and she often joins excellent ensembles such as More Maiorum, 
Oltremontano, La Sfera Armoniosa, the Ricercar Consort, and the Scorpio Collective. As a teacher of harpsi-
chord, basso continuo and chamber music Kris Verhelst is affiliated with the Lemmens Institute. 

kris.verhelst@telenet.be

ben VAn nesPen: organ
Repertoire: Renaissance, Baroque, Classicism

Ben Van Nespen studied at the Lemmens Institute in Leuven, organ with Reitze Smits and harpsichord with 
Kris Verhelst. Besides he took courses with Jos van Immerseel, Joris Verdin, Ludger Lohmann, Hans-Ola 
Ericsson, Ben Van Oosten, Louis Robilliard, Herman Stinders, and Alan Weiss. He won organ competitions 
in Leiden (1998) and at the MA Festival in Bruges (2009). As a soloist he is equally interested in the old rep-
ertoire and in new(er) music, witness his taking care of several creations. Currently Ben Van Nespen is the 
permanent continuo player of the Ensemble Soratea and the Octopus chamber choir and orchestra. He also 
collaborated with Musica Rara, Concerto d’Amsterdam, Currende, the Ricercar Consort, La Sfera del Canto, 
the Flemish Radio Choir, the symphony orchestras of the Flanders Opera and the Monnaie, the Flemish Radio 
Orchestra (aka Brussels Philharmonic), and the Beethoven Academy.

ben.vannespen@hogent.be
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Jan Vermeulen: fortePiano
Repertoire: Classicism, Romanticism
Labels: Et’cetera

Jan Vermeulen studied at the conservatory of Brussels and completed his studies there with a brilliant higher 
diploma. At the beginning of his career he was also interested in contemporary music, in addition to the stan-
dard repertoire. However, his drive for authenticity soon directed him towards period instruments. He pre-
ferred the fortepiano when playing with cellist Wieland Kuijken, oboist Paul Dombrecht, and many oth-
ers. Around 1990 Jan Vermeulen founded the fortepiano Trio Florestan, afterwards renamed to Tröndlin 
Trio, one of the first ensembles to perform the classical and romantic repertoire on period instruments. 
Also his growing interest in the oeuvre of Franz Schubert dates back to this period: his complete recording of 
Schubert’s clavier oeuvre earns international acclaim. He also recorded the complete clavier sonatas of Carl 
Maria von Weber. As a soloist he performed in many European countries, but he also appeared with violin-
ist Christine Busch, cellist Roel Dieltiens, oboists Marcel Ponseele and Patrick Beaugiraud, soprano Anne 
Cambier, and the ensembles Explorations and il Gardellino. Jan Vermeulen is an inspiring teacher, affiliated 
with the Lemmens Institute. 

info@janvermeulen.be • management@janvermeulen.be
www.janvermeulen.be
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tHomAs bAeté: fiddle, viol (viola da gamBa)
Repertoire: Middle Ages, Renaissance, Baroque
Labels: Glossa, Ricercar, Eufoda

Thomas Baeté got a head start in music and singing. He then proceeded to study violin at the conservatory 
of Antwerp in the class of Vegard Nilsen. Infected by a nostalgic virus he was urged in the direction of the 
viola da gamba, first as an autodidact and then with the help of Piet Stryckers. In 1997 he went to the Brus-
sels conservatory, where Wieland Kuijken further initiated him in the world of early music and the viola da 
gamba. Besides he was coached by Peter Van Heyghen, Jordi Savall, Paolo Pandolfo, Sophie Watillon, and 
Pedro Memelsdorff. As a player of the fiddle and the viol Thomas Baeté participates in several ensembles: the 
Capilla Flamenca, Memelsdorff ’s Mala Punica, graindelavoix, La Caccia, and The Spirit of Gambo. With La 
Roza Enflorese he plays Sephardic music and with La Folata he gets steeped in the medieval repertoire. 

thomasbaete@hotmail.com

jurgen de bruyn: lute, theorBo, Baroque guitar
Repertoire: Middle Ages, Renaissance, Baroque
Labels: homerecords, Et’cetera

Jurgen De bruyn studied guitar with Raphaëlla Smits and lute with Philippe Malfeyt at the Lemmens In-
stitute in Leuven. There he also earned a master’s degree with Paul Beelaerts, Roel Dieltiens, and Erik Van 
Nevel. In addition he took several master classes with, among others, David Russell and Jordi Savall. Since 
2003 Jurgen De bruyn has been artistic director of Zefiro Torna. Moreover he is a permanent member of the 
ensemble Sospiri Ardenti, the trio Corydon, and the Jean-Pierre Van Hees Quartet. Jurgen De bruyn collabo-
rated on many projects in early music with ensembles and musicians such as the Huelgas Ensemble, the 
Collegium Vocale, and the Flanders opera. Jurgen also participated in projects from other genres: jazz/world 
music in the Chris Joris Experience, contemporary dance with Les Ballets C de la B, and theatre with music 
by the maverick Flemish composer Peter Vermeersch.
 

jurgen@zefirotorna.be • www.zefirotorna.be

guido de neVe: violin, Baroque violin
Repertoire: Baroque, Classicism, Romanticism
Labels: Et’cetera, Pavane

Guido de Neve is a passionate violinist, who once was dubbed “the new torchbearer of the Belgian violin 
school”. Already at a very tender age he showed an exceptional musical talent, being admitted to the conser-
vatory of Brussels at eleven. His encounter with the Hungarian violinist Sandor Végh in 1984 had a tremen-
dous impact on his studies and autodidactic ambitions. He developed a very personal style of interpretation, 
much appreciated at home and abroad. He also enjoys worldwide fame for his research and for the editing of 
unpublished manuscripts. Guido de Neve performed with the Eugène Isaÿe Ensemble and the Spiegel String 
Quartet, but later also as a soloist and in duo. Lately he has been applying himself to the baroque violin. He 
forms a duo with harpsichordist Frank Agsteribbe, with whom he performs music by Vivaldi and J.S. Bach 
on a baroque instrument built by Hendrik Willems in 1692.

deneveguido@base.be
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HAnnelore deVAere: harP 
Repertoire: Renaissance, Baroque
Labels: homerecords, harmonia mundi, Ricercar, Etcetera 

Hannelore Devaere studied the historic harp with Andrew Lawrence King at the Akademie für alte Musik in 
Bremen. She has a preference for the Italian and Spanish repertoire from the Renaissance and the Baroque. 
Her collaboration as a continuo player is often requested by ensembles at home and abroad: the Capilla Flamenca, 
The Gabrieli Consort and Players, Ensemble Elyma, Hespérion XXI, the Rheinische Kantorei, The Rare Fruits 
Council, the Ensemble Daedalus, Musica ad Rhenum, and so on. She also performs as a soloist and in that 
capacity made recordings both for radio and on CD. In addition Hannelore Devaere devotes herself as a musi-
cologist to iconography and organology, with a focus on the 16th and 17th century.

hannelore.devaere@gmail.com  • www.hanneloredevaere.be

roel dieltiens: cello, Baroque cello
Repertoire: Baroque, Classicism, Romanticism
Labels: harmonia mundi, Accent, Naxos

Roel Dieltiens studied in Antwerp and Detmold. Very rapidly he gained international fame as a cellist, rec-
ognized today as an authority both on the modern cello and on the baroque cello. His strong personality, 
his overwhelming musicality and his unconventional approach brought him already from the beginning 
of his career to all important concert venues worldwide. As a chamber musician he earned wide visibility 
as founder of the famous Ensemble Explorations. For the French label harmonia mundi he took care of a 
whole series of recordings that were highly acclaimed and could always count on a lively public interest. Roel 
Dieltiens is regularly invited as a jury member for international competitions, among them the Tchaikovsky 
competition. 

info@explorations.be  • www.explorations.be

liAm fennelly: fiddle, viol (viola da gamBa)
Repertoire: Middle Ages, Renaissance, Baroque 
Labels: Eufoda, Musique en Wallonie, ORF, Ricercar, Naxos… 

Liam Fennelly, after some years as a professional singer in a children’s choir and after completing a classical 
violin and viola training, returned in a roundabout way to early music. For some ten years he studied the 
languages and literatures of the Middle East and Central Asia, earning degrees at several universities. It 
was only towards the end of the eighties that he decided to resume his musical studies. He took classes with 
Thomas Binkley, Wendy Gillespie, Marianne Müller, and Wieland Kuijken. Ever since Liam Fennelly has 
been participating in many concerts, CD and radio recordings in Belgium and abroad. He often played with 
specialised ensembles such as the Capilla Flamenca, Currende, and the Ricercar Consort. He is involved in 
several theatre and dance productions by HardtMachin, music theatre company LOD, and Les Ballets C de la B.

liam.fennelly@gmail.com 



58   •  soloists   •  Players of string instruments 

sigiswAld KuijKen: Baroque violin, viola da sPalla
Repertoire: Baroque, Classicism 
Labels: Deutsche Harmonia Mundi, Hyperion, Denon, Accent, Virgin, Ricercar, … 

Sigiswald Kuijken discovered Renaissance music at the age of seven and, like his brother Wieland, taught 
himself how to play the viola da gamba. In 1964 he graduated from the Brussels conservatory with a diploma 
as violinist. From that year until 1972 he was a member of the Alarius Ensemble. In that period he also played 
a lot with Gustav Leonhardt, Frans Brüggen, Anner Bylsma, René Jacobs and Robert Kohnen, but most of all 
with his brothers Wieland and Barthold. He introduced the more historical way of playing the violin, hold-
ing it freely against the shoulder instead of jamming it under the chin. This technique had a lasting influence 
on the approach to violin music and was adopted by many. Sigiswald Kuijken founded his own orchestra La 
Petite Bande in 1972 and the Kuijken String Quartet in 1986. For many decades he taught baroque violin at 
the conservatories of The Hague and Brussels, and offered master classes in London, Salamanca, Siena, and 
so on. As violinist, conductor and teacher he has been active in the whole of Europe, Australia, the Far East, 
and South America. Sigiswald Kuijken’s discography is very extensive, including recordings of most of Bach’s 
chamber music. 

Management: Geert Robberechts  •  info@lapetitebande.be • www.lapetitebande.be

wielAnd KuijKen: viol (viola da gamBa), cello
Repertoire: Baroque, Classicism
Labels: Accent, Atma, Ricercar, ORF, Eufoda, Arcana, Sony Viviarte, Passacaille

Wieland Kuijken earned a higher degree in cello at the conservatory in Brussels in 1959. Already during his 
student years he started concentrating as an autodidact on the viola da gamba and more generally also on 
17th- and 18th-century performance practice. His career started with the Alarius Ensemble, where he was ac-
tive from 1959 to 1972. By virtue of his performances with his brothers Sigiswald and Barthold, and through 
collaboration with icons of the early music movement such as Gustav Leonhardt, Frans Brüggen, Alfred Deller, 
and Robert Kohnen, he earned an international reputation. Wieland Kuijken was co-founder of La Petite 
Bande and has been the permanent cellist of the Kuijken String Quartet since 1987. As a soloist he is very 
famous for his interpretation of Bach’s solo suites. He taught viola da gamba at the conservatories of Brussels 
and The Hague, and was invited as a jury member of countless international competitions. Furthermore he 
occasionally serves as a conductor in diverse projects in Europe and elsewhere. 

Management: Geert Robberechts • www.bakkeleyn.be

wim mAeseele: lute, theorBo
Repertoire: Middle Ages, Renaissance, Baroque
Labels: Et’cetera, Ricercar, Accent, Musica Ficta, 

Wim Maesele, after having spent formative years studying the guitar at the Lemmens Institute, switched to 
the lute. He studied with Philippe Malfeyt and subsequently with Hopkinson Smith at the Schola Cantorum 
in Basel. Wim Maesele is much in demand with small and bigger ensembles and as a soloist as well. He is 
active in renowned ensembles such as the Capilla Flamenca and the Ricercar Consort, and he is a pillar of 
the ensemble for medieval music La Folata, too. He is the permanent lutist of the baroque orchestra B’Rock. 
Starting in 2009 he has also been working with Capriccio Stravagante, under the baton of Skip Sempé. 

wim.maeseele@telenet.be
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PHiliPPe mAlfeyt: lute, Baroque guitar, ud, cittern
Repertoire: Renaissance, Baroque, Non-Western Music
Labels: Ricercar, Accent, Eufoda, Passacaille 

Philippe Malfeyt, after experimenting with blues, jazz and rock music, took up the classical guitar at the 
conservatory of Brussels. However, his special interest in early music made him resolutely choose the lute. 
In 1983 he earned a final degree for early music at the Royal College of Music in London. Ever since Philippe 
Malfeyt has been applying himself to the playing of a wide range of plucked instruments: Renaissance and 
baroque lute, archlute, theorbo, ud, colascione (the European version of the Eastern long-necked lute), the 
baroque guitar, and the cittern. In addition to working as a soloist he is very active in duo and trio forma-
tions, with among others Katelijne Van Laethem, flautist Patrick Beuckels, harpist Hannelore De Vaere, and 
flamenco guitarist Michel Gillain. He is often asked as a continuo player, e.g. by La Pastorella, Il Fondamento, 
and I Justiniani. He also likes to play medieval music with Rans, Dousmal, and the French ensemble 
Millenarium. And last but not least, Philippe Malfeyt tries to integrate the lute into other musical genres 
and modes, e.g. with the trio Luthomania, which confronts Arabic, Chinese and Western culture in composi-
tions and improvisations of its own.

Piet stryCKers: fiddle, viol (viola da gamBa), cello
Repertoire: Renaissance, Baroque, Traditional Music
Labels: Eufoda, Ricercar

Piet Stryckers studied musicology at the university of Louvain and music at the conservatories of Antwerp 
en Brussels. He plays viola da gamba, cello and medieval string instruments with several ensembles for early 
music. He participated in many CD recordings, among them: From Antwerp to Paris. Flemish and French 
Old Songs, with Paul Rans and Claude Fagel; Variations on La Spagna, by Constanzo Festa, with the Huelgas 
Ensemble conducted by Paul Van Nevel; and Minstrel, Play on your Strings. Flemish dance music from the 
18th century, with the string trio De Meyt op Solder (The Servant in he Attic). Piet Stryckers teaches music 
analysis and he published several articles and editions of scores in connection with Flemish music from the 
past.

pietstryckers@skynet.be
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wim beCu: sackBut (tromBone)
Repertoire: Middle Ages, Renaissance, Baroque, Classicism, Early Romanticism
Labels: Passacaille, Ambroisie, Accent, Et’cetera, Phaedra

Wim Becu is world-famous as a player of early wind instruments, mainly trombones. After studies at the 
conservatories of Antwerp and The Hague he started his musical career in 1980 with the Huelgas Ensemble. 
By virtue of his enormous drive and his musical curiosity about the many types of historic brass instruments 
he has developed into a specialist of early instrumental performance practice. Wim Becu’s repertoire ranges 
from the Middle Ages to the 19th century. For more than a quarter century already he has been perform-
ing with great names such as Philippe Herreweghe, Jos van Immerseel, René Jacobs, Konrad Junghänel, Ton 
Koopman, Sigiswald Kuijken, Gustav Leonhardt, Andrew Parrott, Philippe Pierlot, Jordi Savall, Masaaki 
Suzuki, and Bruce Dickey. In this period he was involved in about 170 CD recordings. With the founding of 
the ensemble Oltremontano in 1993 he created his own platform and laboratory for historic brass players.

wim.becu@telenet.be  • www.oltremontano.com

luC bergé: hand horn, romantic horn
Repertoire: Baroque, Classicism, Romanticism
Labels: Fuga Libera, Explicit

Luc Bergé studied at the conservatories of Antwerp and Brussels. In addition to diverse first degrees he earned 
a higher diploma for horn with the most special distinction. He rounded out his competence with the fa-
mous hornplayer Hermann Baumann. Luc Bergé was successively horn solo with the Opéra de Wallonie, 
the National Orchestra of Belgium, the Beethoven Academy and I Fiamminghi. He further specialised in the 
playing of the hand horn and the romantic horn, resulting in regular invitations by Philippe Herreweghe’s 
Orchestra des Champs Elysées, Marc Minkowski’s Les Musiciens du Louvre, and William Christie’s Les Arts 
Florissants. Luc Bergé can boast several solo CDs, all of them widely acclaimed. Currently he works freelance 
with several orchestras, playing both the modern and the old horn.

luc_berge@yahoo.com

PAtriCK beuCKels: traverso
Repertoire: Baroque, Classicism
Labels: Ricercar

Patrick Beuckels earned higher diplomas for transverse flute and traverso, in addition to academic degrees 
in musicology and law. As a player of the traverso he enjoyed formative years with Barthold Kuijken. He 
performed with numerous renowned baroque ensembles and orchestras, under the baton of celebrities such 
as Philippe Herreweghe, Sigiswald Kuijken, Jos van Immerseel, Anner Bylsma, Gustav Leonhardt, Gerard 
Lesne, Marc Minkowski, and Jordi Savall. His CDs with the twelve flute sonatas of Georg Friedrich Händel 
and the collected chamber music repertoire of Wilhelm Friedemann Bach were highly acclaimed in several 
music journals.

patrick.beuckels@skynet.be
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bArt Coen: recorder
Repertoire: Middle Ages, Renaissance, Baroque 
Labels: Sony, harmonia mundi France, Deutsche Harmonia Mundi, Klara, Accent, Erato, Challenge Classics, 
Eufoda, Ricercar, Globe

Bart Coen studied the recorder at the conservatory in Antwerp. He has been very active as a soloist and in 
chamber music ensembles. Currently he is one of the most sought after recorder players and a highly appreci-
ated guest in the top ensembles of Paul Van Nevel, René Jacobs, Sigiswald Kuijken, Jos van Immerseel, and 
Philippe Herreweghe. His concert tours included America and Japan. Meanwhile he can also boast an exten-
sive discography. Currently Bart Coen teaches at the conservatory of Brussels and the Lemmens Institute. In 
2008 he founded the ensemble Per Flauto.

bartcoen@telenet.be

PAtriCK deneCKer: recorder
Repertoire: Renaissance, Baroque, Classicism
Labels: Ricercar, Musica Ficta, Pavane Records

Patrick Denecker studied recorder and early music performance at the conservatory in Antwerp, rounding 
out his competence in Amsterdam, The Hague, and Madrid. He earned several prizes in international compe-
titions for both early and contemporary music. End of the year 1990 he founded the ensemble La Caccia. As 
recorder player he applied himself to the extensive repertoire of the recorder in all its aspects, continuously 
on the lookout for unknown works from the 17th through the 19th century. He belongs to the permanent 
core of the Capilla Flamenca and Mezzaluna. In addition he is much in demand with ensembles at home and 
abroad such as Musica Temprana, the Dunedin Consort, and graindelavoix.

patrick.denecker@gmail.com • www.lacaccia.be 

jAn de winne: traverso
Repertoire: Baroque, Classicism
Labels: Eufoda, Naxos, Signum, Accent, Passacaille

Jan De Winne studied transverse flute and music theory at the conservatory of Ghent as well as musicology 
at the university there. Subsequently he switched to the traverso and took classes with Barthold Kuijken at 
the Brussels conservatory. In 1987 he became laureate of the music competition Musica Antiqua Bruges. Be-
tween 1990 and 2005 Jan De Winne was affiliated with several international music ensembles: the Orchestre 
des Champs Elysées, the Collegium Vocale Gent, the Wiener Akademie, and so on. With Marcel Ponseele 
he founded the ensemble il Gardellino in 1988, with which he has toured all over the world. Driven by his 
passionate interest in period instruments Jan De Winne himself builds replicas of 18th- and 19th-century 
traversos. He teaches at the conservatories of Paris and Brussels. For some years he has been serving as artistic 
director of the label Passacaille.

jandw@ilgardellino.com • www.ilgardellino.com
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Koen dieltiens: recorder
Repertoire: Baroque

Koen Dieltiens studied music education, organ, and recorder at the Lemmens Institute. Encounters with Paul 
Van Nevel and Jos van Immerseel fired his passion for early music, more specifically for the Renaissance and 
baroque recorder repertoire. He pursued advanced studies in Antwerp, earning diplomas in music history 
and harmony. Koen Dieltiens won the international competition for recorder in Saint-Hubert. He often plays 
with ensembles under the baton of René Jacobs, Sigiswald Kuijken, Philippe Herreweghe, and Paul Dombrecht.

koen.dieltiens@skynet.be

PAul dombreCHt: oBoe
Repertoire: Baroque, Classicism, Early Romanticism 
Labels: Fuga Libera, Passacaille, Naïve, Accent, Fuga Libera

Paul Dombrecht is one of the most renowned oboists in Europe. He earned his reputation as a teacher, as a 
soloist of both the baroque and the modern oboe, but also owing to his great authority in the field of research 
on period instrumentation and the interpretation of early music. He played with the most important ba-
roque orchestras and with the most distinguished musicians, among them the brothers Wieland, Sigiswald 
and Barthold Kuijken, René Jacobs, Jos van Immerseel, Gustav Leonhardt and Frans Brüggen. In addition he 
is actively involved in several chamber music combinations. Paul Dombrecht is teaching at the conservatory 
of Brussels and is frequently invited to conduct masterclasses all over the world.

paulus.dombrecht@skynet.be  • www.ilfondamento.be

Aline HoPCHet: recorder, oBoe, dulcian, shawm
Repertoire: Renaissance, Baroque
Labels: Musica Ficta, Ricercar

Aline Hopchet studied recorder with Bart Spanhove and Marion Verbruggen, and baroque oboe with Ku Ebbinge 
and Paul Dombrecht. She was co-founder of Zefiro Torna and played for seven years with this ensemble. 
Besides she realised two CD recordings with the ensemble Clematis. She also worked for the Educational 
Service of the Musical Instruments Museum (MIM) in Brussels. In 2004 Aline Hopchet founded her own en-
semble Cannamella with a view to performing lesser-known music from the 16th, 17th, and 18th century, 
always spiced with surprising combinations, energy, and creativity. Cannamella works closely together 
with Jeunesses Musicales.

a_hopchet@hotmail.com

mArCel Ketels: recorder
Repertoire: Middle Ages, Renaissance, Baroque
Labels: Passacaille, René Gailly

Marcel Ketels studied early music, theory and recorder at the conservatories of Ghent and Brussels, with 
among others Barthold Kuijken, Oswald van Olmen, and Johan Huys. As a soloist and in diverse specialised 
ensembles he regularly performs at venues abroad and at home. Marcel Ketels is the inspiring force behind 
several ensembles for early music, such as the Duo Marcel Ketels and Guy Penson, and the ensemble Pandora.

marcel.ketels@pantarhei.be • Management: www.stelito.be
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bArtHold KuijKen: traverso
Repertoire: Baroque, Classicism, Romanticism
Labels: Accent, Atma, Opus 111, Arcana, Ricercar

Barthold Kuijken studied transverse flute at the conservatories of Brussels and The Hague. Parallel with this 
training he developed a strong interest in early music and its historically informed practice on period in-
struments. As an autodidact he specialised in the traverso, taking his cue both from the old instruments, 
treasured in museums and private collections, as well as from the many 18th-century flute methods and 
handbooks on performance practice. As a chamber musician he performed with other specialists, such as 
his brothers Sigiswald and Wieland, Robert Kohnen, Gustav Leonhardt, Bob van Asperen, Ewald Demeyere, 
and Luc Devos. Barthold Kuijken can also be heard in solo concerts, as a member of several baroque orches-
tras, and increasingly also as a conductor. He is in great demand for master classes or as a jury member for 
international competitions. He made CD recordings of the most important works of the flute repertoire: from 
Hotteterre to Vivaldi and the Bach family to Debussy. He teaches at the conservatories of Brussels and The 
Hague. Many of the renowned younger transverse flute players have enjoyed formative years with him.

barthold.kuijken@scarlet.be

KAtelijne lAnneAu: recorder
Repertoire: Middle Ages, Renaissance, Baroque

Katelijne Lanneau studied recorder with Bart Coen at the conservatory of Brussels and with Pedro Memelsdorff 
at the Escola Superior de Musica de Catalunya in Barcelona. After earning her master’s degree she specialised 
in contemporary music at the conservatory in Ghent. As a founding member of La Folata and the recorder 
consort B-FIVE medieval and Renaissance music is her daily bread. With both ensembles she performs all 
over Europe. On top of that Katelijne Lanneau has also made her appearance with several prestigious en-
sembles such as the Collegium Vocale Gent, B’Rock, and the Spectra ensemble.

Katelijnelanneau@hotmail.com

mArCel Ponseele: oBoe
Repertoire: Baroque, Classicism
Labels: harmonia mundi, ricercar, accent, Musica Ficta, Eufoda, Erato

Marcel Ponseele studied oboe and chamber music at the conservatories of Bruges, Ghent, and Brussels. Sub-
sequently he applied himself to the baroque oboe with plenty of verve and in 1981 became laureate of the in-
ternational competition Musica Antiqua in Bruges. Ever since Marcel Ponseele has been playing in many ba-
roque orchestras, among them La Petite Bande, The Amsterdam Baroque Orchestra, and La Chapelle Royale. 
With conductor Philippe Herreweghe he founded L’Orchestre des Champs-Elysées, taking care of the subsec-
tion Harmonie des Champs-Elysées himself. With Jan De Winne he founded il Gardellino in 1988, serving 
as artistic director. Marcel Ponseele enjoys a solid international reputation as a baroque specialist and is in 
great demand as a soloist for concerts and CD recordings for various labels. He has recorded about everything 
that Bach, Vivaldi, Mozart and many others ever wrote for oboe. In addition he also enjoys playing chamber 
music. With his brother Francis he makes meticulous replicas that are recognised worldwide as models in 
their genre.

m.ponseele@yahoo.com  • www.ilgardellino.be
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frAnK tHeuns: traverso
Repertoire: Baroque
Labels: Accent, Zig-Zag Territories

Frank Theuns studied recorder, transverse flute and traverso at the conservatory of Brussels. His teacher was 
Barthold Kuijken, with whom he shares a great enthusiasm for historically informed performance and period 
instruments. He has been playing with the most important Belgian and French baroque orchestras, among 
them Il Fondamento, Les Musiciens du Louvre, Le Concert des Nations, La Petite Bande, and the Collegium 
Vocale. With harpsichordist Ewald Demeyere and viola da gamba player Martin Bauer he founded the en-
semble Il Trionfo del Suono, a group specialised in baroque music and music from the classicist period. After 
some years this ensemble was renamed Les Buffardins with a view to exploring baroque music. Frank Theuns 
also teaches baroque traverso at the Conservatory in Brussels, the Lemmens Institute, and the Conservatorio 
del Liceo in Barcelona.

theunsmertens@skynet.be

geert VAn gele: recorder
Repertoire: Renaissance, Baroque
Labels: Kattenberg Recordings

Geert Van Gele, after studies at several conservatories, became co-founder of the world-famous Flanders 
Recorder Quartet. With this ensemble he played for ten years at the most important venues, won several in-
ternational competitions, and realised many CD recordings. Today he is active in the ensembles Quadrivium 
and Sospiri Ardenti, but also as a soloist. He teaches master classes and continues exploring in depth the 
whole literature for recorder.

info@geertvangele.com  • www.geertvangele.com

Peter VAn HeygHen: recorder
Repertoire: Renaissance, Baroque 
Labels: Passacaille, Etcetera, Eufoda

Peter van Heyghen studied recorder, singing, chamber music and music history at the conservatory of Ghent. 
Subsequently he took master classes with, among others, Frans Brüggen and Kees Boeke at the Accademica 
Chigiana in Siena. Then he moved on to become a student of Bruce Dickey in Bologna and at the Schola Cantorum 
in Basel. As a recorder player he performs worldwide as a soloist as well as with his own ensembles More Mai-
orum and the recorder consort Mezzaluna. Peter Van Heyghen is also active as a researcher, writer, speaker, 
and teacher. As a teacher of historical performance practice and recorder he is affiliated with the departments 
of early music at the conservatories of Brussels and The Hague. Besides he offers master classes, workshops, 
and lectures all over the world.

peter.vanheyghen@telenet.be
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Ann VAnlAnCKer: oBoe
Repertoire: Baroque
Labels: Accent, Ricercar, harmonia mundi

Ann Vanlancker studied oboe at the conservatory in Brussels. In 1993 she was a laureate of the competition 
Musica Antiqua in Bruges. She plays regularly with La Petite Bande, La Chapelle Royale, Octophoros, the 
Amsterdam Baroque Orchestra, and il Gardellino.

ann.van.lancker@telenet.be

simen VAn meCHelen: sackBut (tromBone)
Repertoire: Renaissance, Baroque, Classicism
Labels: Accent, Ricercar, Passacaille

Simen Van Mechelen studied Romance philology before taking up studies at the conservatory in Antwerp. 
After an active period as a countertenor in ensembles such as Currende and the Collegium Vocale Gent, a 
special interest in the historical trombone developed more and more. He studied with Wim Becu, with whom 
he was going to found the brass ensemble Oltremontano later. Simen Van Mechelen’s repertoire covers a lot 
of ground, from the alta capella music of the Renaissance, the typical cornett and trombone compositions 
to works from the pre-romantic period. Since 1989 he has been a member of the Concerto Palatino, and he is 
often asked to play with Currende, Weser-Renaissance, La Fenice, and the Huelgas Ensemble, and to partici-
pate in performances of Anima Eterna, La Petite Bande, and the Bach Collegium Japan. Simen Van Mechelen 
was involved in more than seventy recordings. 

simenvanmechelen@gmail.com
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 More and more people realise that a composer cannot be 
honoured more adequately than by taking his music seriously, with 
a performance in which obligation and freedom are hand in glove.                 
By “obligation” I mean the correct execution of the score, the use of 
the prescribed instruments, the practice of what was self-evident in 
a particular period, such as the diapason, the way of playing, the 
balance in the orchestra, the tempo the composer wanted. 
But on the other hand there is also this “freedom”, the right to be a 
person of today, with a contemporary erudition and sensitivity, 
and with the capability to measure into doses all elements that are 
available. 

Jos van Immerseel

•
 ... some of my colleagues are still afraid to be considered “too 
baroque” in the later music they are now tackling. That is why they 
are timorously sticking to the score. But look, I am a singer — so 
I have an entire library on performance practice from olden days: 
books, treatises, pamphlets, even loose notes and reworked scores 
stemming from singers, teachers, composers from that period. 
Did you know, by the way, that when the first singer of Winterreise 
received the score from Franz Schubert he promptly got out his 
pencil and started “improving” the vocal line? And his reworking of 
the vocal part will now be included in the complete critical Schubert 
edition.  

René Jacobs

•
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Arts Centres And ConCert HAlls

Amuz
AntwerP

AMUZ (Augustinus Music Cen-
trum) is an international music 
centre, where concerts, festi-
vals, educational projects and 
scholarly initiatives happen. 
The programme of AMUZ is or-
ganised along the lines of His-
torically Informed Performance 
(HIP): on the basis of a histori-
cally valid approach music of 
all ages, styles and cultures is 
presented to a broad audience 
in a creative, re-invigorating 
and accessible way. The AMUZ 
approach also fosters a con-
stant dialogue with other forms 
of art. The felicitous venue of 
AMUZ is the former church of 
St Augustine’s, a jewel of early 
baroque architecture, which 
has been equipped with the in-
frastructure of a contemporary 
concert hall. In 2009 AMUZ 
merged with the Flanders Festival 
-Antwerp and aims at organis-
ing three festivals annually: 
Laus Polyphoniae, music@venture 
and inPRIMETIME.
> Capacity: 399

Bart Demuyt, director

Everdijstraat 12

BE - 2000 Antwerpen

T: +32 3 202 46 69

info@amuz.be

www.amuz.be

•

de bijloKe 
musiC Centre 

gent 

A historic setting em-
braced by contemporary 
architecture is the mate-
rial expression of what 
music centre De Bijloke 
stands for: a commitment 
towards the past and the 
future. The selection of 
music unfolds in series 
going from early music, 
chamber and symphonic 
repertoire to non-western 
art music and jazz, with 
national and international 
artists, cultural debates, 
exhibitions and additional 
activities such as a buffet, a 
meet and greet with artists 
and peers, a workshop. 
> Capacity: main concert hall 

(1150), Kraakhuis (<250), historical 

auditorium (80), historical library 

(<100)  

Frank Pauwels,

 artistic coordination

Bijlokekaai 7

BE - 9000 Gent

T: +32 9 233 68 78

info@debijloke.be

www.debijloke.be

•

bozAr 
Centre for fine Arts

brussels

BOZAR organises concerts, interna-
tional exhibitions, cinema, theatre, 
dance, literature, architecture and 
educational initiatives in the splen-
did Centre for Fine Arts designed by 
the Belgian Art Nouveau architect 
Victor Horta. Classical music, world 
music and jazz: productions with the 
highest standards and with a cosmo-
politan vision provide this site with 
a voice in the cultural ambiance of 
Brussels. BOZAR MUSIC annually 
organizes 250 concerts, some eighty 
of which are devoted to early music. 
Thus BOZAR MUSIC is a key player on 
the Belgian market, witness the pres-
tigious vocal and orchestral series in 
the Centre for Fine Arts, as well as the 
smaller programmes plus organ and 
harpsichord recitals at the Conserva-
tory and in the churches of downtown 
Brussels. Each year there is an artist in 
residence. In the past seven years the 
incumbents were Vincent Dumestre, 
Skip Sempé, Pierre Hantaï, Lorenzo 
Ghielmi, Christophe Coin, Peter Van 
Heyghen, and Kris Verhelst.

> Capacity: Henry Le Boeuf concert hall (2100), 

chamber music hall (480), Studio (210), small 

theatre (159) +…

Paul Dujardin, general director

Christian Renard, music director 

Xavier Vandamme, advisor early music

Ravensteinstraat 23

BE – 1000 Brussel

T: +32 2 507 84 30

info@bozar.be

www.bozar.be

•
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ConCertgebouw 
bruges

The Concertgebouw is an inter-
national centre for music and 
the performing arts that focuses 
on the development and presen-
tation of the arts at an interna-
tional level. The programme is 
founded on a creative approach. 
The artistic innovation and ex-
ploration that characterise this 
concert hall enable it to play 
a role as a centre of expertise 
and a lively home for the arts, 
oriented towards a broad audi-
ence in Flanders and beyond. 
Bruges has a strong backbone 
in the field of presenting early 
music. The Concertgebouw has 
been collaborating with the MA 
Festival since 2002 and on top 
of that presents during each 
season a rich programme of 
concerts and thematic festivals 
with early music. Pioneer Jos 
van Immerseel and his orches-
tra Anima Eterna are supported 
as preferential partners.  
> Capacity: main concert hall (1289) and 

chamber music hall (<322)

Jeroen Vanacker, artistic director

Katherina Lindekens, 

programmer early music

‘t Zand 34 

BE - 8000 Brugge 

T: +32 50 47 69 99 

info@concertgebouw.be 

www.concertgebouw.be

•

flAgey
brussels

Flagey is an arts centre housed 
in the former broadcasting 
building that was designed by 
architect Diongre in the 1930’s. 
The artistic programme con-
sists of music, film, and lit-
erature. As far as the musical 
component is concerned equal 
attention is paid to jazz, world 
music and classical music. Ear-
ly music is performed through-
out each season with privileged 
slots for renowned Belgian art-
ists but also with opportuni-
ties for young ensembles or ad 
hoc projects, such as a concert 
series on historic 19th-century 
keyboards. 
> Capacity: Studio 4 (502-971) Studio 1 

(136 + 46) +...

Hugo De Greef, general director 

Tarquin Billiet, programming director 

Belvédèrestraat 27 

BE - 1050 Brussel

T: +32 2 641 10 10 

info@flagey.be 

www.flagey.be 

•

desingel
AntwerP

Arts Campus deSingel is a vi-
brant venue for the arts, of-
fering a contemporary and in-
ternational programme of the 
highest quality in the fields of 
theatre, dance, music and archi-
tecture. The core task consists 
of showing contemporary artis-
tic production and making it as 
attractive as possible for a very 
broad audience. This concerns 
both work by foreign artists 
and “native” work that aligns 
itself with the international 
character of the centre’s orien-
tation. At deSingel, early music 
means large-scale productions 
by and with performers who 
take a contemporary approach. 
Presentation and production 
form a coherent entity and are 
explained to the public by in-
formation and education.
> Capacity: Blue Hall (968), Red Hall (801), 

Small Hall (90) 

Jerry Aerts, 

general & artistic manager/

music programmer 

Jan Van Rijswijcklaan 155 

BE - 2018 Antwerpen

T: +32 3 244 19 20 

info@desingel.be 

www.desingel.be

•
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festiVAls

dAg VAn de oude muzieK  
Alden biesen

The Day of Early Music is a 
joint venture of Musica (Im-
pulse Centre for Music), Basilica 
Flanders Festival, and Land 
commandership Alden Biesen, 
annually scheduled on the last 
Sunday of June. This mini-festi-
val is always organised around a 
specific theme and offers gener-
ous opportunities to young per-
formers. Musical heritage is put 
into a unique historical context 
with concerts and workshops 
both in different rooms of the 
castle as well as in open air.

Contact: Musica

Herman Baeten, director

Bart De Vos, artistic coordination

Domein Dommelhof 

Toekomstlaan 5 B 

BE - 3910 Neerpelt 

T: +32 11 61 05 10

info@musica.be 

www.musica.be 

•

lAus PolyPHoniAe
AntwerP

Laus Polyphoniae is the re-
nowned summer festival of 
AMUZ, which has been luring 
aficionados of early music to 
Antwerp at the end of August 
for the past fifteen years. It has 
a track record of combining 
musicological research with 
creations of new productions. 
Each edition selects a different 
artist in residence and attempts 
to (re)discover the polyphonic 
repertoire. Polyphony remains 
indeed the core of this festival. 
Parallel with the festival there 
are workshops and tryouts of 
the International Young Artist’s 
Presentation, a competition 
that encourages and supports 
struggling young ensembles 
on their way to a professional 
career.

Contact: AMUZ

Bart Demuyt, director

Everdijstraat 12

BE - 2000 Antwerpen

T: +32 3 202 46 60

info@amuz.be

www.amuz.be

•

inPrimetime
AntwerP

inPRIMETIME is a spring festi-
val with which AMUZ mainly 
aims at surprising its audience! 
Each edition focusses on a cen-
tral theme, such as a composer 
or an instrument. An unex-
pected vantage point is selected 
with a view to concretizing each 
theme. inPRIMETIME manages 
to elevate unpredictability to 
the level of a new art form, capi-
talizing on flexibility as well as 
on continuously renewing for-
mulas and appearances. 

Contact: AMUZ

Bart Demuyt, director

Everdijstraat 12

BE - 2000 Antwerpen

T: +32 3 202 46 60

info@amuz.be

www.amuz.be

•
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midis minimes 
brussels

This summer festival in Brus-
sels organises a lunch time con-
cert at the Minimes church or 
in the Royal Conservatory each 
weekday of July and August. 
Midis-Minimes prefers eclectic 
programmes, with a special in-
terest in rarely performed rep-
ertoire and the discovery of mu-
sicians from abroad as well as 
native talent. The programme 
is subdivided into five cycles, 
each of them corresponding to a 
period from music history. Par-
allel with these concerts Opus 
3 also organises the Summer of 
St Peter, in collaboration with 
the Cultural Centre of Louvain 
and the festival Maca-Minimes 
in Wavre. 

Contact: OPUS 3 asbl.

Bernard Mouton, artistic director

Square Larousse 16

BE - 1190 Brussel 

bmouton@midis-minimes

www.midis-minimes.be 

•

mAfestival
bruges

The Flanders Festival – Musica 
Antiqua Bruges, now MAfesti-
val belongs to the top festivals 
in the world of early music. The 
festival was once the cradle of 
historically informed perfor-
mance of early music and to-
day it is again a pioneer when 
it comes to reconsidering and 
broadening this concept. In ad-
dition to a ten day international 
festival characterised by a well-
screened selection of exciting 
performers within a common 
theme, MAfestival concurrently 
organises each year one or more 
competitions for young mu-
sicians. The harpsichord, the 
voice, the organ and/or other 
instruments take turns. 

Contact: MAfestival

Tomas Bisschop, artistic director

c/o Concertgebouw

’t Zand 34

BE - 8000 Brugge

T: +32 50 33 22 83 

info@MAfestival.be 

www.MAfestival.be

•

musiC@Venture
AntwerP

Music@venture started as a 
festival for new music, but has 
re-invented itself: now the me-
dieval repertoire holds pride of 
place, with a knowing wink at 
contemporary music. Each time 
another curator is appointed 
with a view to shaping the pro-
gramme. Congruent with the 
theme or vision of this cura-
tor the festival commissions a 
Flemish or foreign composer 
with a new work. 

Contact: AMUZ

Bart Demuyt, director

Everdijstraat 12

BE - 2000 Antwerpen

T: +32 3 202 46 60

info@amuz.be

www.amuz.be

•
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resonAnt
Centre of flemish musical 

Heritage

Resonant has been set up with 
the purpose of localising, con-
serving and cataloguing the mu-
sical heritage of Flanders (from 
the medieval period until now) 
as well as making it more acces-
sible to the large public through 
creative promotion. To this end, 
Resonant calls on the expertise 
of specialised institutions, such 
as, in the case of early music, the 
Alamire Foundation. Resonant 
acts as coordinator between the 
various institutions, authorities, 
concert organisations, musicians 
and other parties actively in-
volved with the Flemish musical 
heritage. The centre has a small 
specialised library at its disposal. 
In 2003 Resonant founded the 
Music Bank as an online record for 
the description of music archives 
and collections from Flanders. As 
a joint venture with colleagues 
from the Netherlands Resonant 
publishes a handbook for musical 
heritage. 

Eugène Schreurs, director

Resonant

Parijsstraat 72B

BE - 3000 Leuven

info@resonant.be

www.resonant.be

•
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AlAmire foundAtion 
international Centre for the study of music 

in the low Countries

The Alamire Foundation was established in 
1991 as a non-profit co-operative association 
between the Musicology section of the Uni-
versity of Leuven, and Musica, impulse cen-
tre for music. The organisation was named 
after Petrus Alamire, one of the most impor-
tant 16th-century music calligraphers and 
compiler of precious choirbooks. Through 
his workshop of copyists, illuminators and 
miniaturists he was effective in spreading 
the polyphony of the Low Countries all over 
Western Europe. The Foundation undertakes 
and coordinates musicological research into 
the musical past of the Low Countries during 
the Ancien Regime. Focusing on the birth and 
flowering of Franco-Flemish polyphony in 
the 15th and 16th centuries, the research cov-
ers a period in which Flanders played a lead-
ing role in the international scene of musical 
life. Through its association with numerous 
prestigious academic institutions, a continu-
ous dialogue is maintained with scholars 
throughout the world.
The documentation centre of the Alamire 
Foundation is located in the central library of 
the University of Leuven and is complemen-
tary to the library of the Musicology section. 
Acquisitions are made in function of current 
research projects of the Alamire Foundation. 

Bart Demuyt, director

c/o K.U.Leuven

Musicology Research Unit

Central Library

Mgr. Ladeuzeplein 21 

PB 5591

BE - 3000 Leuven

T: +32 16 32 87 50

info@alamirefoundation.be

www.arts.kuleuven.be/alamire

•



librAry 
of tHe royAl ConserVAtory 

of AntwerP

The library of the Antwerp Conservatory (es-
tablished in 1867) holds more than 550.000 
volumes. Early music scores are well-repre-
sented thanks to the donations of two mu-
sicologists: E. Grégoir and L. de Burbure. 
These comprise important collections of 
early editions, psalm books and one of ten 
unison Souterliedekens (1540). The early 
music collection is expanding due to the ef-
forts of the musicologist and collector J.-A. 
Stellfeld. Among the most valuable pieces 
in the library are a Gregorian manuscript 
from the 13th century, an annotated copy 
of Glareanus’ Dodecachordon (1547), a copy 
of Jacob Van Eyck’s Der Fluyten-Lusthof 
(1644-1646), the manuscript of the Beyaert-
Boek (1746) by Joannes de Gruyter, a vol-
ume of songs by Nicolas de la Grotte (1575), 
the antiphons from the middle of the 14th 
century; the only copy of the Beyaert Book 
(1746) of Joannes de Gruyter from Antwerp 
Cathedral; late 18th-century manuscripts of 
chamber music from Antwerp and Brussels 
and many important first editions of mainly 
French operas. The conservatory is also in 
possession of a unique and world-renowned 
collection of 17th- and 18th-century musi-
cal instruments. The most notable Antwerp 
instrument makers, such as Ruckers, Bull, 
Dulcken, Hofmans and Van den Elsche are 
represented in a collection preserved in the 
Museum Vleeshuis, Antwerp.

Jan Dewilde, librarian

Artesis Hogeschool Antwerpen

Koninklijk Conservatorium

BE - 2018 Antwerpen

T: +32 3 244 18 20

jan.dewilde@artesis.be

www.artesis.be/conservatorium

•

librAry 
of tHe royAl ConserVAtory 

of brussels

The library of the Conservatory in 
Brussels, founded in 1832, holds one 
of the greatest and most important 
collections of music in Belgium. 
This collection has been built up by 
acquisitions at home and abroad as 
well as by donations. Above all the 
historical collection with works 
from the 16th through the 18th 
century is famous worldwide. Top 
pieces among the single copies are, 
among others, the autographs of 
C.P.E. Bach and J.W. Hertel along-
side G.P. Telemann’s cantatas. The 
bulk of the collection consists of 
scores; in addition there is literature 
on music, reference works, music 
periodicals, and iconography. The 
more recent digital library consists 
of, on the one hand, the digitalised 
heritage of the collection itself, and 
on the other hand of bibliographic 
and full text data banks, but also of 
online music recordings that are 
made available via streaming. 

Johan Eeckeloo, librarian

Koninklijk Conservatorium Brussel 

Regentschapsstraat 30 

BE - 1000 Brussel 

T: +32 2 213 41 39

bib.kcb@ehb.be

www.kcb.be

•
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librAry 
of tHe ConserVAtory 

of gHent

The library of the Conservatory of Ghent 
(founded in 1835) holds ca. 200.000 ti-
tles, representing at least 15 linear ki-
lometres. The collections hold scores, 
literary works (drama, poetry, prose) 
and specialised literature on music. 
In addition to the manuscripts of 
composers from Flanders and Ghent 
there are plenty of rare old editions, 
prominently among them Praetorius’ 
Syntagma Musicum from 1615, his-
torical editions of compositions by 
C.P.E. Bach, Corelli, Couperin, Gluck, 
Grétry, Haydn, Loeillet, Lully, Mozart, 
Pleyel, Purcell, Rameau, Viotti. There 
are also rare editions of literary works 
by Molière, Corneille ... Specialised 
information on music and literature 
is accessible through monographs, 
series, reference works, periodicals… 
Scanning has been lately making 
available the fragile heritage on pa-
per. Furthermore the Conservatory 
boasts gramophone records, videos, 
CDs, DVDs, CD-roms, archivalia, 
iconographic materials, and artistic 
objects (paintings, portraits, busts, 
engravings, lithos…). 

Roos Van Driessche, librarian

Hogeschool Gent

Conservatorium 

Hoogpoort 64 

BE - 9000 Gent 

T: +32 9 269 20 70

Bibcons@hogent.be

http://cons.hogent.be

http://bib.hogent.be

www.cageweb.be

•

royAl librAry of belgium
brussels

The Royal Library of Belgium is the na-
tional scientific library of the Federal 
State of Belgium. The Music Depart-
ment (established in 1837) comprises 2 
kilometres of material. The two most ex-
tensive collections of early music in the 
department are the world famous Fétis 
Library and the St-Goedele Music Fund. 
The F.-J. Fétis (1784-1871) library contains 
circa 8.000 documents: from a 12th-cen-
tury Clunisian Graduel, originating 
from an Auvergne church, to an auto-
graphed manuscript by J.S. Bach. The 
St-Goedele Music Fund consists of ap-
proximately 1.000 manuscripts from the 
17th- and 18th-century music library of 
the St-Goedele Church of Brussels (now 
St-Michiels Cathedral). It concerns reli-
gious music including the work of the 
choirmasters themselves: Bréhy, Fiocco 
and Van Helmont. The Manuscript Cabi-
net and the Precious Works Department 
of the Royal Library also contain 12th- to 
18th-century music material from early 
funds with, amongst others, collections 
from the Austrian Empire and from the 
libraries of monasteries. 
The Faculty of Music disposes of an au-
ditorium where concerts are being or-
ganised linked to the partitions that are 
part of the institute’s collection.

Marie Cornaz, librarian

Koninklijke Bibliotheek van België

Muziekafdeling

Keizerslaan 4

BE - 1000 Brussel

T: +32 2 519 56 63

marie.cornaz@kbr.be

www.kbr.be

•
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librAry of tHe HuelgAs 
ensemble

The library of Paul Van Nevel 
and the Huelgas Ensemble con-
tains scores from the 13th-16th 
centuries, transcriptions of 
manuscripts and accompany-
ing documentation. The library 
can only be visited by appoint-
ment.

Paul Van Nevel

Huelgas Ensemble

Frederik Lintsstraat 45 bus 3

BE - 3000 Leuven

T: +32 16 20 60 19

info@huelgasensemble.be

www.huelgasensemble.be

•

musiC instruments
 museum (mim)

The Music Instruments Muse-
um in Brussels was founded in 
1877 and was subsumed in 1922 
as fourth department under 
the Royal Museums for Art and 
History. The MIM’s mission is: 
preservation, restoration, sci-
entific research, information, 
education, and entertainment. 
The museum offers a wide range 
of activities for a public that is 
ideally as broad and as diverse 
as possible, and of national 
as well as foreign origin alike. 
Within these activities there is 
equal attention for early, mod-
ern, world and folk music. 
The MIM library has at its dis-
posal an extensive collection 
of books on the subject of his-
toric musical instruments and 
the reconstruction and mak-
ing of historical instruments. 
The museum itself exhibits an 
exceptionally rich collection 
of period instruments that the 
visitor can both look at and lis-
ten to.

Claire Chantrenne, librarian

MIM Hofberg 2

BE - 1000 Brussel 

T: +32 2 545 01 70 

bib@mim.fgov.be

www.mim.fgov.be

•

museum VleesHuis 
AntwerP

The Antwerp Museum Vleeshuis 
(Butchers’ Guild Hall) reopened 
in 2006 with a completely re-
vamped design focussing on a 
unique theme: music life in An-
twerp throughout the centuries 
in all its facets. Instruments, 
prints, manuscripts, books, 
paintings and scale-models 
narrate the exciting story of 
minstrels, carilloneurs, opera 
singers, music in the church or 
on the streets, public concerts, 
and dance halls after 1800. Re-
constructions of the bell-found-
ry of Sergeys and the workshop 
for brass instruments of Van 
Engelen also fire the imagina-
tion. A unique hand computer 
enriches a visit with further 
music and information. 

Karel Moens, curator

Vleeshouwersstraat 38-40

BE - 2000 Antwerpen

T: +32 3 292 61 00

vleeshuis@stad.antwerpen.be

www.museumvleeshuis.be

•
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Artesis Hogeschool Antwerpen
Royal Conservatory of Antwerp 

Head of department: Pascale De Groote 
Desguinlei 25
BE – 2018 Antwerpen
T: +32 3 244 18 00
conservatorium@artesis.be
www.artesis.be/conservatorium

Specialised teachers: 

Guy De Mey (baroque repertoire), Ewald Demeyere (harpsi-

chord/basso continuo), Alain De Rudder (baroque trumpet), Piet 

Kuijken ( fortepiano), Eugeen Schreurs (research projects), Joris 

Verdin (organ), Luc Vanvaerenbergh (harpsichord).

Erasmushogeschool Brussel
Royal Conservatory of Brussels

Head of department: Peter Swinnen 
Regentschapsstraat 30
BE – 1000 Brussel
T: +32 2 513 45 87
kcb@kcb.be
www.kcb.be

Teachers of period instruments:

François Fernandez (baroque violin), Alain Gervreau (baroque 

cello), Philippe Pierlot (gamba), Frank Coppieters (violone/dou-

ble bass), Frank Theuns (traverso), Barthold Kuijken (traverso), 

Paul Dombrecht (baroque oboe), Bart Coen (recorder), Peter De 

Clercq (recorder), Luc Bergé (natural horn), Herman Stinders 

(harpsichord), Boyan Vodenitcharov (harpsichord), 

Piet Kuijken ( fortepiano), Philippe Malfeyt (lute)

Teachers of chamber music/early music division: 

Herman Stinders, Jan De Winne, Alain Gervreau

Teacher of historically informed performance practice: 

Peter Van Heyghen

Harpsichordist-accompanists early music: Dominik Riepe and 

Sofie Van Herle

Head of training: Barthold Kuijken

Ghent University College, 
Faculty of Music and Drama
Conservatory of Ghent

Head of department: Maarten Weyler 
Campus Hoogpoort
Hoogpoort 64
BE - 9000 Ghent
T: +32 9 269 20 00
cons@hogent.be
http://cons.hogent.be

Specialised teachers:

Blumberg Alexis (accompaniment baroque gui-

tar), Jan Boon (head division instrument building, 

harpsichord & organ building, coordinator of ap-

prenticeship), Marcel Ketels (recorder). 

Instrument building: Luc Denys (stringed instru-

ments), Guy Buyse (stringed instruments build-

ing, introduction to conservation and restoration)

University College for Sciences and 
Arts/Lemmens Institute Leuven

Head of department: Marc Erkens 
Herestraat 53
BE – 3000 Leuven
T: +32 16 23 39 67
info@lemmens.wenk.be
www.lemmens.be

Specialised teachers:

Koenraad Dieltiens (recorder), Peter Pieters (or-

gan), Frank Theuns (traverso), Erik Van Nevel 

(chamber music/early music division, vocal ensem-

ble), Jean-Pierre Van Hees (musette), 

Kris Verhelst (harpsichord), Jan Vermeulen 

( fortepiano).

       ConserVAtories



KAtHoLIEKE UnIvERSItEIt LEUvEn
Musicology Research Unit 

Typical of the training and the musicological 
research at the K.U.Leuven is the interweaving 
of music history and music analysis. Almost all 
recent research projects share the purpose to 
discover new vantage points for the history of 
music on the basis of a thorough analysis of the 
scores. Chronologically these projects cover the 
whole of music history, from the earliest medi-
eval music to music of the 21st century. Since 
2007 the department of Musicology also pub-
lishes a prestigious international book series in 
which this re-invigorating research is reflected: 
Analysis in Context. Leuven Studies in Musicol-
ogy. 

Prof. Dr. David Burn, coordinator

EM. Prof. Ignace Bossuyt

K.U.L. - Afdeling Musicologie

Blijde-Inkomststraat 21, bus 3313

BE - 3000 Leuven

T: +32 16 32 50 50

www.musicologie.be
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       PostgrAduAte eduCAtion

oRpHEUS InStItUtE GHEnt

As an institute for advanced studies and re-
search in music, the Orpheus Institute has 
been providing postgraduate education (laure-
ate programme) for musicians since 1996 and 
introduced the first doctoral programme for 
performers and composers in Flanders (2004). 
Acting as an umbrella institution for Flanders 
it is co-governed by the music and dramatic arts 
departments of all four Flemish colleges, which 
are strongly involved in its working. 
The laureate programme allows students to 
conduct practice-oriented research into sub-
jects related to their professional activities. It 
addresses both national and international grad-
uates in music. 
DocARTES has become one of Europe’s lead-
ing doctoral programmes for performers and 
composers providing an enriching educa-
tional and research environment. The doctoral 
title is awarded to musicians who can demon-
strate their ability to combine artistic perfor-
mances with systematic theoretical reflection. 
(docARTES is a member of the documa alliance, 
a group of eight major higher education insti-
tutions in Europe who joined forces to develop 
the first joint European doctoral curriculum in 
musical arts.)

Peter Dejans, director

Korte Meer 12

BE – 9000 Gent

T: +32 9 330 40 81

info@orpheusinstituut.be

www.orpheusinstituut.be
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Unfortunately, Flanders cannot pride itself any longer on 

a periodical of its own for classical music. The most im-

portant newspapers and weeklies (De Morgen, Standaard, 

Knack) however still employ a number of competent jour-

nalists. A survey is available on www.flandersmusic.be
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vRt – Flemish Broadcasting Company
 

VRT is the public broadcasting company for the Flem-

ish Community and member of the European Broad-

casting Union. In its cross-medial structure there is 

one cultural production team for radio, television and 

internet. Klara – KLassieke RAdio – is the cultural chan-

nel of VRT. It offers classical, jazz, world music as well 

as cultural information. The programmes include live 

regional concerts and concerts originating from the 

EBU. Klara has its own CD label, organises events for 

broadcasting and awards for the best recordings of the 

year. Canvas is the second TV channel of VRT and in the 

field of culture takes care both of concerts and of docu-

mentaries. For complete coverage of special events or 

extras there is the digital channel Canvas Plus.

Jan Stevens, head of channel Canvas 

Chantal Pattyn, head of channel Klara 

Walter Couvreur, head of production unit culture 

Nora Nys: producer music productions on radio and TV

Koen Uvin, producer early music & general coordinator 

music Klara

Hugo Sledsens, producer TV classical music

Els ‘t Seyen, producer TV classical music

VRT

A. Reyerslaan 42

BE - 1043 Brussel

T: +32 2 741 31 11

www.klara.be

www.canvas.be

www.vrt.be

Exqi - Culture/ Exqi plus

EXQI is a digital TV-channel for culture edited by 

Eurocam 1080 Media Centre. This centre is linked to 

Alfacam, a Belgium-based company providing TV-fa-

cilities and services to broadcasters and production 

houses. Exqi broadcasts mainly music with concerts, 

interviews, magazines… 

Contact: Simon Scales, head of channel

Eurocam Media Center 

Fabriekstraat 38 

BE - 2547 Lint 

T: +32 3 460 39 30 

redactie@exqi.tv 

www.exqiculture.be

Journal of the Alamire Foundation

In October 2009 the Alamire Foundation will launch 

a new journal published by Brepols Publishers. This 

journal will appear twice a year, as well as in electron-

ic form. The primary aim of the Journal is to provide 

a critical forum for the most recent and outstanding 

research, both by younger scholars and leading inter-

national specialists, on music in or related to the Low 

Countries up to the end of the Ancien Régime.

 

Bart Demuyt, director

K.U.Leuven / Musicology Research Unit 

Central Library

Mgr. Ladeuzeplein 21 

BE - 3000 Leuven

T: +32 16 32 46 61

info@alamirefountadion.be

www.arts.kuleuven.be/alamire

Staalkaart 

The bi-monthly magazine STAALKAART (Sample 

Sheet) publishes in-depth articles on many cultural 

events in Flanders and Brussels, written by an indepen-

dent editorial staff. STAALKAART aims at generously 

compensating for the cutting down on cultural news 

that many papers have been forced to. 

Lieven De Laet, editor-in-chief

p/a DECOM

Stationsstraat 108

BE - 2800 Mechelen

staalkaart@gmail.com

www.staalkaart.be 



84   

PArt 2 
orgAnisAtions And struCtures

booKing AgenCies
PublisHers
reCord ComPAnies
musiC instrument mAKers



organisation and structures   •    85

                
         booKing AgenCies 

Amarilli
Brigitte Hermans, manager
Van Schoonbekestraat 96
BE - 2018 Antwerpen
T: +32 3 288 89 52
brigitte.hermans@amarilli.be
Encantar, Les Muffatti, Mezzaluna, Psallentes

Arien, Arts & Music Management 
Corine de Wilde, office manager
Pascale Montauban, director
Groot-Brittaniëlaan 27
BE - 9000 Gent
T: +32 9 330 39 90
arien@telenet.be 
www.arien-artists.com
Artists from Flanders: Anja Van Engeland (soprano), Ineke Van Ingelghem (soprano), 

Jonathan De Ceuster (countertenor), Guy de Mey (tenor), Frank Agsteribe (conduc-

tor), EDDING quartet, Claire Chevallier (fortepiano), Inge Spinette(fortepiano), Roel 

Dieltiens (cello)  

Bakkeleyn 
Geert Robberechts, manager
Vital Decosterstraat 72 
BE - 3000 Leuven 
T: +32 16 23 08 30
info@bakkeleyn.be 
www.bakkeleyn.be 
Chamber music concerts of the Kuijken Family, Tom Beghin (fortepiano/harpsi-

chord) 

Weinstadt Artists Management
Luc Van Loocke, manager
Populierenlaan 3, bus 26
BE - 2020 Antwerpen 
T: +32 3 216 70 60 
info@concerts-weinstadt.be 
www.concerts-weinstadt.com 
Artistis from Flanders: Yossif Ivanov, I Solisti di Vento, Anima Eterna 

Member of the European Association of Artists Managers



Alamire Music publishers
Contact: Herman Baeten
Toekomstlaan 5B 
BE - 3910 Neerpelt
T: +32 11 61 05 10
info@alamire.com 
www.alamire.com 
(stock lift)

Brepols & publishers
Contact: Johan Van der Beke
Begijnhof 67
BE - 2300 Turnhout
T: +32 14 44 80 20
info@brepols.net
www.brepols.net

Davidsfonds
Contact: Katrien De Vreese
Blijde-Inkomststraat 79-81
BE - 3000 Leuven
T: +32 16 31.06.00
uitgeverij@davidsfonds.be
www.davidsfondsuitgeverij.be

Leuven University press
Minderbroederstraat 4, bus 5602
BE - 3000 Leuven 
T: +32 16 32 53 45
info@upers.kuleuven.be
www.upers.kuleuven.be

peeters publishing 
Bondgenotenlaan 153 
BE - 3000 Leuven 
T: +32 16 23 51 70 
peters@peeters-leuven.be 
www.peeters-leuven.be 
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       PublisHers



Accent Records (distr. Codaex)
Heuauer Weg 21
DE - 69124 Heidelberg
info@accent-records.com
www.accent-records.com

AMG Records (distr.)
Contact: P. Vandevelde
31, Rue du Bosquet
BE - 1400 Nivelles
T: +32 67 21 02 48
info@amg-records.com
www.amg-records.com 

Codaex (distr.)
Contact: Dirk Degreef, director
Larenstraat 58
BE - 3560 Lummen
T: +32 13 35 20 60
be@codaex.com
www.codaex.com

Cypres (AMG distr.)
Contact: Cédric Hustinx
Rue d’Alost 7 (Centre Dansaert)
BE - 1000 Brussel
T: +32 2 213 36 65
info@cypres-records.com
www.cypres-records.com

Eufoda (Codaex distr.)
Contact: Katrien Devreese
Davidsfonds Uitgeverij
Blijde-Inkomstraat 79-81
BE - 3000 Leuven
T: +32 16 31 06 00
uitgeverij@davidsfonds.be
www.davidsfonds.be

Fuga Libera (AMG Distr.) 
Contact: Michel Stokhem, artistic director
c/o Outhere Music
Eikstraat 27
BE - 1000 Brussel
T: +32 2 373 82 00
info@fugalibera.com
www.outhere-music.com

harmonia mundi Belgium (distr.) 
Contact: Serge Daelemans
Veldkant 2
BE - 2550 Kontich
T. +32 2 646 21 63
info.belgium@harmoniamundi.com 
www.harmoniamundi.com 
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                  reCord ComPAnies 

Kattenberg Recordings
Kattenberg 43
BE - 2140 Borgerhout 
T: +32 3 236 66 32
info@kattenberg.net
www.kattenberg.net

Klara/Et’cetera (Codaex distr.) 
c/o Codaex 
Dirk Degreef, director
Larenstraat 58 
BE - 3560 Lummen 
T: +32 13 35 20 60 
be@codaex.com 
www.klara.be 
www.etcetera-records.com

Musica Ficta (AMG distr.) 
Contact: 
Bernard Mouton, artistic director
Bertrand de Wouters d’Oplinter, executive producer
c/o La Boîte à Musique 
Coudenberg 74 
BE - 1000 Brussel 
T: +32 2 513 09 65 
info@musica-ficta.com 
www.musica-ficta.com 

passacaille Records (Codaex distr.) 
Contact: Jan De Winne
c/o Musurgia BVBA
Termeeren 2
BE - 1500 Halle
T: +32 2 361 63 85 
info@passacaille.be 
www.passacaille.be 

pavane Records (AMG distr.) 
Bertrand de Wouters d’Oplinter
c/o La Boîte à Musique 
Coudenberg 74 
BE - 1000 Brussel 
T: +32 2 513 09 65 
www.pavane.com 

Ricercar (AMG distr.) 
Contact: Jérôme Lejeune, artistic director 
c/o Outhere Music
Eikstraat 27
BE - 1000 Brussel
T: +32 2 373 82 00
www.ricercar.be
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       instrument mAKers

       KeyboArds

Stan Arnauts
Heerbaan, 94 
BE - 3472 Kersbeek-Miskom
T: +32 11 58 71 92   
stan.arnauts@telenet.be 
> organ-manufacture and -restoration  

Jan Boon 
Landbouwstraat 97 
BE - 2800 Mechelen 
T: +32 15 42 14 63 
> organ-manufacture and -restoration, 

harpsichords

Jan Lapon 
Nijverheidsstraat 1 
BE - 8600 Diksmuide 
T: +32 51 50 54 34 
info@lapon.be 
www.lapon.be 
> organ-manufacture and -restoration

Chris Maene 
Industriestraat 42
BE - 8755 Ruiselede 
T: +32 51 68 43 37 
F: +32 51 68 76 23 
chris.maene@maene.be
www.maene.be 
> pianos, organs, harpsichords, fortepianos 

Mark nagels
Zwarteindestraat 96 
BE - 3850 Kozen-Nieuwerkerken 
T: +32 11 31 35 88 
> organ-manufacture and -restoration

pels - D’Hondt 
Dorp 73 
BE - 2230 Herselt 
T: +32 14 54 46 58 
pels@skynet.be
www.pels.be 
> organ-manufacture and -restoration

Joris potvlieghe 
Zeuningenstraat 45 
BE - 1570 Tollembeek 
T: +32 54 58 72 16 
joris.potvlieghe@clavichord.be 
www.clavichord.be 
> clavichords, organs

       string instruments

Wim Baeck
M: +32 485 76 49 72
wimbaeck@hotmail.com
www.wimbaeck.be
> violins, viola d’amore, baroque violins

Kristof Braekman
Karel Seclefstraat 49 
BE - 2180 Ekeren 
T: +32 3 646 55 00 
braekman@euphonynet.be
www.kristofinstrumenten.be 
> Violins, violas, cellos, viols, lutes, 

guitars, gambas 

Dirk De Hertogh
Westrodestraat 16
BE – 1861 Wolvertem
T: +32 52 30 12 17
dehertogh.magnus@telenet.be
> lutes

Andreas Korczak
Visserij 119
BE – 9000 Gent
T: +32 9 324 43 08
akorczak@web.de
> baroque violins, “Alemannische Schule”

Mich De Bruyn 
Akrenbos 114b 
BE - 1547 Bever 
T: +32 54 58 66 03 
mich.debruyn@skynet.be 
> viola da gamba 

Luc Deneys 
St. Jacobsnieuwstraat 36 
BE - 9000 Gent 
T: +32 9 224 18 35 
info@deneys.com 
www.deneys.com 
> violins, reproductions of historical string 

instruments 

Jean-pierre Gheerardyn 
Zandstraat 599 
BE - 8200 Brugge 
T: +32 50 31 08 94 
jpgheerardyn@skynet.be
> baroque violins, gambas 

Wim Raeymaekers
Lutherie Leuven
Blijde-Inkomstraat 100
BE - 3000 Leuven
T: +32 16 41 32 08
wim@lutherie-leuven.be
www.lutherie-leuven.be
> violins, reproductions of historical string 

instruments 

Katrien vandermeersch 
Amalia van Solmsstraat 19 
BE - 2300 Turnhout 
M: +32 498 10 95 92
info@luthier-vandermeersch.eu
www.luthier-vandermeersch.eu
> baroque violins, violas, cellos etc.

§



Joris potvlieghe 
Zeuningenstraat 45 
BE - 1570 Tollembeek 
T: +32 54 58 72 16 
joris.potvlieghe@clavichord.be 
www.clavichord.be 
> clavichords, organs

Arie De Keyzer 
Vaart Links 51
BE - 9850 Nevele 
T: +32 9 371 85 28
ariedekeyzer@skynet.be
http://users.telenet.be/ariedekeyzer
> Flemish bagpipes, flutes 

Jaak De vuyst
Molenstraat 59
BE - 1755 Gooik 
T: +32 54 56 80 39
draailieren@belgacom.net
> modern and historical hurdy gurdies 

Danny van den Herrewegen 
Steenweg 2
BE - 9661 Parike (België)
T: +32 55 42 72 83
> hurdy gurdies, dulcimer, …

Herman Dewit 
Molenstraat 62 
BE - 1755 Kester 
T: +32 54 56 64 39 
herman.dewit@fulladsl.be
www.hermandewit.be
> traditional instruments

olle Geris 
Rue du Palais 115 
BE - 4800 Verviers 
T: +32 87 22 87 37 
olle.geris@cornemuse.net 
> Flemish & French (historical) bagpipes 

Geert Lejeune 
Spoorwegstraat 308 
BE - 8200 Brugge 
T: +32 50 38 24 97 
geert.lejeune@skynet.be 
www.geertlejeune.be
> flutes and bagpipes

trAditionAl instruments

Jan De Winne 
Termeeren 2 
BE - 1500 Halle 
T: +32 2 361 63 85 
jandw@ilgardellino.com
> baroque traversos

Andreas Glatt 
Eikstraat 31 
BE - 1673 Beert 
T: +32 2 356 18 78 
info@andreasglatt.be 
www.andreas.glatt.be
> baroque recorders & traversos 

Jan Hermans 
Braambeslei 11
BE - 2950 Kapellen
T: + 32 3 666 89 33
jan.hermans@historicalwood-
winds.be
www.historicalwoodwinds.be 
> Historical woodwinds

Francis & Marcel ponseele 
St. Jacobsstraat 10 
BE - 8340 Damme 
T: +32 50 60 59 36 
m.ponseele@yahoo.com 
> baroque oboes, oboe d’amore, oboe da 

caccia. 

wind instruments

APPrentiCesHiPs instrument building: 

* Centre for the manufacture of music instruments Puurs is a training and documentation centre with the purpose of 
spreading and fostering the know-how and the richness of the craft of instrument building. It offers professional train-
ing both for beginners and for advanced students.
www.cmbpuurs.be

*The Conservatory of Ghent offers programmes in instrument building both on the master’s and on the doctoral level. 
(see conservatories)
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 As a matter of fact I have always cherished the profound 
belief, to this day, that quality stands outside time with one leg, 
if not with both legs...That’s why the feeling that Bach or Mozart 
are “the past” is something I can hardly relate to; and please, feel 
free to substitute Ockeghem and Josquin or Machaut and Dufay, go 
ahead, or Debussy and Stravinsky and Schönberg... Their intrinsic 
mastery (which remains intact even with a mediocre execution...or 
even with a barely capable interpretation) determines their great-
ness above time, as it were. Because the essence of quality is beyond 
time, it doesn’t matter whether we are dealing with so-called 
“early”music or not (...and then again: what is “early”? Until just 
a moment ago?); therefore we have to refrain from isolating “early 
music” in a separate closet, on the contrary! All problems deriving 
from that kind of “classifying” are basically confused and erroneous 
constructions... 

Sigiswald Kuijken 

•
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‘flemisH’ musiC from tHe middle Ages 
until CirCA 1750 

by  Dr.  Bruno Bouckaert 

The oldest traces of music culture in Flanders can be attributed to Gregorian 
chant. An extensive repertoire of liturgical unison songs emerged and grew 
during the Carolingian period. A planctus on the death of Charles the Great, 
composed by Abbot Columbanus of Sint-Truiden, is considered among the 
earliest evidence of music. Gregorian chants have remained the most per-
formed music for centuries and their melodies were undoubtedly the first 
sung by illustrious composers at the very outset of their careers. This was 
not a polished, standard repertoire but rather a kind of music subject to con-
stant change and expansion.
 

The blossoming of polyphony in the 15th and 16th centuries, a time when 
Flanders was one of the major cultural centres of the Low Countries, is natu-
rally considered to be the high point for Flemish music. Amongst dozens of 
others, the most important practitioners of (Franco-) Flemish polyphony 
include Guillaume Du Fay, Gilles Binchois, Johannes Ockeghem, Josquin Des 
Prez, Heinrich Isaac, Pierre de la Rue, Jacob Obrecht, Adriaan Willaert, 
Nicolas Gombert, Clemens non Papa, Orlandus Lassus, Philippus de 
Monte and Giaches de Wert. Their contribution to the history of music in 
Western Europe is unquestionably equal to that of composers such as Bach, 
Beethoven and Brahms. 

This accomplishment has its roots in a much earlier time. Polyphonic mu-
sic practices were certainly already in existence when Du Fay, known as the 
first of the Franco-Flemish polyphonists, received his education as a cho-
rister. The earliest traces (for example, the Tongers fragment) date from 
the 13th century. This is irrefutably supported by the large number of pre-
served, 14th-century music fragments, from which it can be inferred that 
the French Ars Nova, the dominating music style of the time, had spread 
rapidly and widely throughout the Low Countries.
 

Together with the Burgundian (Habsburg) court, the minsters and cathe-
drals of the Low Countries counted as the foremost centres of music culture. 
It is probable that as early as the 12th century, ‘our’ musicians completed 
their education in the choral schools of these institutions. From the late 



Middle Ages onward, the pedagogical model that developed for music in the 
Low Countries made it a veritable treasure-house for the whole of Western 
Europe. Following a broad, high-quality education and intensive practical 
training at one of the numerous choral schools, a considerable number of 
musicians, music theorists, instrumentalists and composers dispersed all 
over Western Europe. This migration did not limit itself to the largest cen-
tres of Central and Southern Europe, but extended to its peripheries. Not 
only were musicians mobile but their music, too, spread out over the whole 
of Europe. From the beginning of the 16th century, the printing of music 
considerably accelerated this process (with Tielman Susato and Petrus 
Phalesius as the most important presses in Flanders).

A number of contributory factors converged to make the blossoming of 
polyphony possible: the ideal framework of a strict and practical training; 
the social context with its free circulation of musicians from lowly choris-
ter to canons with their high social status; the city context with the close 
connection between citizens, the court and the music world in a period of 
economic boom throughout the provinces; the network of minsters and the 
patronage of churches and courts beyond the Low Countries that ensured 
that highly-trained musicians could develop their talents all over Europe; 
and finally, the overall framework of the liturgy, within which centuries-old 
traditions were combined with regional idiosyncracies. 

The polyphonists achieved hegemony from the second half of the 16th cen-
tury onwards. Gradually, the Italians and the Germans took over the torch 
from the Fiamminghi. Even so, the musicians and composers of the Low 
Countries still deserve credit since they had established schools nearly ev-
erywhere in Europe. Adriaan Willaert, who had many Venetian pupils, is 
only one, though remarkable, example of this. By the same token, the poly-
phonists made the innovations of the seconda prattica possible. Thus, fig-
ures such as Willaert, Lassus and De Wert could be said to have been at the 
heart of the success of the Italian madrigal, a genre that would lend itself 
perfectly to the experimental innovations of the early Baroque. In this sense, 
they can be seen as pioneers of a nascent early Baroque. 

It is clear, nevertheless, that from the 17th century onwards the international 
influence of composers from the Southern Netherlands would never again 
be what it had been in the previous two centuries. Unlike the northern prov-
inces, the south was hit by a terrible economic crisis and these provinces, 
now under Spanish rule, had an extremely unstable political climate. For all 
that, Flanders remained an attractive place for foreign composers to trav-
el, publish their work and settle, if only temporarily (e.g. John Bull, Peter 
Philips and Girolamo Frescobaldi). The innovations of the Baroque made 
relatively fast progress through the Southern Netherlands aided by the pub-
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lishing activities of the Antwerp music printer Petrus II Phalesius and his 
daughters, who brought out numerous editions of Italian music, and by the 
presence of Italian musicians at the Brussels court. One of the most famous 
Italian composers to emigrate to the Southern Netherlands was undoubt-
edly Pietro Antonio Fiocco, who assisted at the birth of the Brussels Opera 
at the end of the century. It is no surprise, therefore, that the influence of 
the early Italian Baroque can be clearly discerned in the work of the Flem-
ish masters of the 17th century: Abraham van den Kerckhoven, Nicolaus à 
Kempis, Philippus van Wichel and Carolus Hacquart amongst others. Then 
again, the monumental concert style is typical of the religious oeuvre of 
Petrus-Hercules Brehy. 

The various collegiate churches and cathedrals remained, along with the 
Brussels court chapel, the most significant centres for music culture and 
education up until the end of the 18th century. Generations of composers 
were trained and went on to shape their careers in these institutions: the 
best known, active around 1750, include Willem Gomaar Kennis (choirmas-
ter in Lier), Charles-Joseph Van Helmont (pupil of Brehy and active in Brus-
sels), Henri-Jacques De Croes and Pieter Van Maldere (both choirmasters in 
the court of Charles of Lorraine), Alphonse d’Eve and Willem De Fesch (both 
choirmasters of Antwerp Cathedral) and the composer families of Loeillet 
(a native of Ghent) and Boutmy.

additional information   •    95

                



96   •    additional information 

seleCtiVe bibliogrAPHy

generAl

Recent articles reviewing the history of music in 
Flanders (and the Low Countries) with extensive 
bibliographies are A. DUNNING, J.L. BROECKX, 
H. VANHULST et al., art. Low Countries, in Grove 
Music Online, ed. L. MACY (www.grovemusic.
com) and K. VELLEKOOP, R. RASCH, H. VANHULST 
et al., art. Niederlande, in Die Musik in Geschichte 
und Gegenwart. Sachteil, vol. 7, Kassel – Basel, 
1997, col. 172-211. Both encyclopedias form an 
ideal starting point for articles about individual 
composers and music culture in Flemish towns. 
The most recent general monograph on very di-
verse aspects of the music and music culture in 
Flanders is L.P. GRIJP et al. (edd.), Een muziekge-
schiedenis der Nederlanden [A Music History of 
the Netherlands, Amsterdam 2001], Amsterdam, 
2001. XX + 916 pp. + cd-rom.

sPeCifiC

An excellent synthesis of the period of flourish-
ing of the (Franco-) Flemish polyphony in the 15th 
and 16th centuries can be found in I. BOSSUYT, 
De Vlaamse Polyfonie [Flemish Polyphony], 
Leuven, 1994 / De Guillaume Dufay à Roland de 
Lassus. Les très riches heures de la polyphonie 
franco-flamande, Brussels – Paris, 1996 / Flemish 
Polyphony, Leuven, 1997 / Die Kunst der Polypho-
nie. Die flämische Musik von Guillaume Dufay 
bis Orlando di Lasso, Zürich – Mainz, 1997. 174 pp. 
(with extensive bibliography and discography). 
The ecclesiastical music culture in Flanders pre-
1800 is described for a broad public in B. BOUCK-
AERT & E. SCHREURS, Stemmen in het kapit-
tel. Het muziekleven in Vlaamse kathedralen en 
kapittelkerken, [Voices in the Minster: The Music 
Culture of Flemish Cathedrals and Minsters] ca. 
1300–1600, Leuven – Peer, 1998. 91 pp. 

For recent books on the music culture in towns, 
see for example P. ANDRIESSEN, Die van Muzik-
en gheerne horen. Muziek in Brugge, 1200-
1800, Brugge, 2002. 440 pp. (+ CD) and , PIETER 
MANNAERTS, Beghinae in cantu instructae - 
Muzikaal erfgoed uit Vlaamse begijnhoven (mid-
deleeuwen - eind 18de eeuw), 2009. 283 pp. (Musi-
cal Patrimony from Flemish Beguinages (Middle 
Ages - Late 18th C., available in English transla-
tion). 

For a comprehensive international bibliography 
of the early music scene in Flanders it is advisable 
to get in touch with the Alamire Foundation. The 
study of the period Middle Ages-renaissance-ear-
ly baroque is pursued systematically, and several 
interesting monographs have appeared in Eng-
lish and French about musicians/composers from 
Flanders who were active at the important courts 
in Europe during the 15h and 16th century. 

musiC PubliCAtions And sourCes

Modern editions of Flemish compositions can 
be found in the series Monumenta Musicae Bel-
gica and Monumenta Flandriae Musica (see www.
alamire.com, also for facsimile editions of music, 
both manuscripts and printed). The most impor-
tant foreign publishers of series in which music 
of the Low Countries appears are The Royal Soci-
ety for Dutch Music History (Monumenta Musica 
Neerlandica, Exempla Musica Neerlandica, and 
others) and the Corpus mensurabilis musicae. 

For inventories and information about music 
collections currently conserved in Flanders, one 
can consult the Muziekbank Vlaanderen (www.
resonant.be). Several important 18th-century col-
lections have been comprehensively described in 
the Répertoire international des sources musi-
cales (RISM).
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In Belgium subsidies for culture belong to the competence of the regions. 
More specifically, the Flemish Community is an important provider of art 
music.
Rules for subsidies have been subsumed under one single decree that is valid 
for all disciplines of the fine arts.
 

Even foreign organisers/producers can take advantage of subsidies. Here 
follows a short survey of the most important subsidies:
 

International projects: 
The ‘international project’ concept refers to the following activities: interna-
tional tours of companies and ensembles, co-productions, exchanges, etc. 
Evidently it is important for the project to be significantly embedded in the 
Flemish context.
 

Work visits:
By work visits are meant (long-term) visits of Flemish artists or members 
of arts organisations abroad to work with (prominent) arts institutions or 
under the guidance of prominent foreign artists. 
 

Contributions towards travel, accommodation and transport costs 
from and to foreign countries:
By these contributions are meant: allowances for travel, accommodation or 
transport costs. The main concern is the participation of artists, critics, cu-
rators, mediators and organisations from Flanders in small-scale initiatives 
abroad. Exceptionally, an allowance can also be granted to foreign guests 
who have been invited to Flanders.
 

Composition commissions:
Foreigners who commission a Flemish composer are also in a position to ap-
ply for a subsidy. It is paid directly to the patron. The enabling condition to 
apply is the (private) agreement between patron and composer.
 

International network organisations:
By these are meant organisations that unite members around a certain topic 
or sector. Members are recruited internationally. The aim of these networks 
is (1) to exchange and build up know-how around a certain topic or sector 
and on the basis of that (2) to contribute to influencing an international cul-
tural policy. These networks shall be eligible for subsidisation depending on 
the added value they provide for Flemish members and on the support and 
impact they may have at international fora.
 

Network organisations that are currently being supported are IAMIC (Inter-
national Association of Music Information Centres) and IETM (Internation-
al Network for Contemporary Performing Arts) and EFA (European Festival 
Association).
 

Further information: www.kunstenenerfgoed.be 
Or contact Flanders Music Centre.
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